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h ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprsr CHartorrs-street, Fitzroy-square, 
or CRAMER & Co. 


ae J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction AND VoCALISATION, 
according to the Italian Method. 
TREACHER ALSO OF THE PIANOFORTE 





Adtees~@i, Harrington. street, Mornington -crescent, N.W. 


\ DLLE. RITA PAVANTI has just ames 


from her tour through Ireland. She is re-engaged for 
the Autumn. 


\ DLLE. RITA FAVANTI requests that all 
4 communications for Concerts, Oratorios, Tours, &c., be 
obmonel, Mg her residence, 28, Apingpon VILLAs, Ken- 
sington, W 


N DLLE. KATHERINE § AMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metatzn & Co., 35, Great Marl- 
boroagh- street, Regent-strect, W. 


N DME. SAUERBREY “will SING at “the 

Schubert Society, Beethoven Rooms, the 14th ; Myddel- 
ton Hall, 15th; St. James's Hall, 23rd inst. 33, Manchester- 
street, Manchester- -square, W. 








N DME. SAUERBREY will SING Schira’s ad- 
mired canzone “Ta bella mea” at the Beethoven 
Rooms, the 14th ; at Myddelton Hi Hall, 16th inst. 


x ISS BERRY GREENING begs to an- 
A nouncg that she is now in London, and has resumed her 
teaching as usual, Lessons in any part ‘of Town. Professional 
upils instructed for, and introduced to the Concert room. 
iss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs, Cuaprei. & Co., 50, New 
Bad street, W. 











iN ISS BERRY GREENING begs to announce 

her SATURDAY EVENING CONCERTS will commence 
March 9th, at St. James’s Hall. First Concert, March 9th, 
English ; Second Concert, March 16th, Irish ; Third Concert, 
March 23rd, Scotch. Bands of the Coldstreams, Grenadiers, 
and Nika Fusiliers. Artists of eminence. Tickets 5s, 3s., 2s., 
and 1s. 


N Iss KA KATE GORDON (Pupil of Mr. Be xpi) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
$2, St. —_— 8 Road, Warwick Square, aul tks 


\ DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 

Concerts may be addressed to 27, Cave’s-terrace, New-road, 

Hammersmith ; or to Messrs. Ewer & Co., 87, Regent- street. 


N ISS BARRY ELDON begs to announce to 

her pnpils and friends that her GRAND EVENING 
CONCERT will take place on Wednesday, March 20, 1867, at 
the imenematies Rooms, assisted by most eminent artistes. 

















-ILLIE PAPE, hnabieds: by | C ediiengi of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Somo-Squans. 


N R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RANsFoRD 
& Sox, 2, Princes-street, Oxford-circus, 


ME. RENWICK has the honour to request 


that communications _ res} 
and Pupils, be addressed, 32, 








alpole-street, Chelsea, -8. 


M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Jous Buovss, Crorpor, 8. 





LADY desires to form some “immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or pennies, es in or Fig 3 al miles of 
London, The very Terms 
moderate. Address, rs. Sohn inn Waleott H Harris” 61,  Blizabeth- 
street, air 8.W 


ONG. by M. JANE RONNIGER “* Good 
\O Night, Beloved!” Words by Lonorgtiow. 
Lamborn Cock Addison & (o., 62 and 63, New Bond-street. 
\ Y SWEETHEART WHEN A BOY.— 
inc p= 


ange Davisow, 242, Begent-strect, : 











‘ting Oratorios, Coneert 





“LA ROSA.” 
VALSE, 


SUNG WITH EXTRAORDINARY SUCCESS 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 


Price Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 

HILHARMONIC SOCIETY.— 
Queen's Concert Rooms, Hanover Square, Monday, 
March 11. At Kight o'clock. kymphony in © minor, No. 1 
(Mendelssohn) ; Aria, ‘ Costanza” (Mozart), Mr. W. H. Cum- 
mings ; Overture, * Les Naiades ” (W. S. Bennett); Romanza, 
“L’Ombrosa” (Hummel) Miss Louisa Pyne ; Concerto (No. 9), 
for Violin (Spohr), Herr Joachim ; Symphony in A (No. 7, 
Beethoven ; 


Louisa Pyne and Mr. W. If. Cummings ; 


Duo from “La Reine de Saba” (Gounod), Miss 
Overture, * Les 


Abencerages ” (Cherubini), Conductor, Mr. W. G. Cusina, Sub- 


scription for the Season, Four Guineas; or for not less than 
Four, Three Guineas-and-a-Half each. Single Tickets, Fifteen 
Shillings each. 

Bond Street, W. 


\T. . JAMES'S “MINOR | HALL, PICCADILLY. 
kK This elegant and fashionable salén, which has heen 
recently re-decorated and re-fitted, MAY NOW BE ENGAGED 
vor Musica Mariners, Reapines, Pranorortr Recirats, 


L. Cock, Addison, and Co., 62 and 63, New 


&c., on MONDAYS, TUESDAYS, THURSDAYS, and 
FRIDAYS (or when ‘hot occupied by the ty Min- 
strels). The St. James’s Hall, Tom its high p , con- 


Loxpon adapted for the above oly if 
pecuniary result of the Undertaking B taken into hag em: Me 


venient size, and exeellent Wecatlon 18 THE Bn Room “uh iste 


tion. The auditorium bas recently ere gh many i prety 


improvements, with a bevy of i 
visitors. For terms, ap letter, to “Mr. 
Secretary, St. James's atl y; or to 
Bureess, Bonome, manager of the Chtisty instrels, 5. Thamade Hall. 





mp re 


"ADDISON AND CO.’ 
PIANOFORTE AND HARMONIUM ROOMS, 
210, REGENT STREET, W. 


THE MUSTEL ORGAN. 
LEMMENS begs to announce that he will 
e give a series of Recitals on this beautifal and uni ~ 
Instrument atthe above Rooms ev rt Mogae Monday and Thurac 
until further notice, commencing M March 18th, Be thres 
o'clock. This most perfect model of the Harmonium not 
only possesses the double Expression, by means of which the 
usual difficulty in the use of ‘the Expression-stop is overcome, 
but ia enhanced by the addition of ** Dawes's Patent ye gel 
Attachment” with its exquisite effects ; thus preducing an in 
strument which, for variety, power, and quality of tone, bas 
never been ap roach 
Programe, 65s. each, to be obtained at Addison and Co.'s, 
210, Regent-str 
* Archibald ee 
Addison and Co,, 210, 





Posoanees 


| 





NEW PIANOFORTE MUSIC. 


Bendel, F., Op. 103, On my bark. Melody. 
Calleott, Ww. i, Mendelssohn's Christmas ‘Hiya, ‘ar 
ranged .. Stine 
Coenen, W., Mozart's Minuetto, in D, tranac ribed aneees 
The Warrior’s Lament. ' Fantasia... oe 
Ergm: inn, A , Letizia. Bluette . : oe 
Harmston, J. W., Op. 87, Un réve de printemps .. 
mt Op. 58, Les Caprices ..... 
bi Op 59, La Joie nb anne wheats 
Op. 60, Fleur de la ® prairie 
Lysberg, C. B., Op. 81, Hymne . ewok 
Jacoby, 8 Op. 20, Happy Dre ams 
Jungmann, A.. Op, 222, Ave Maria .... 
Macfarren, W., Sadowa. Fantasia on Austrian ‘and Prus- 
sian Marches .... 
Reyuald, G., Op. 17, No, i, ‘Dornrdschen. 


SONGS. 
Coenen, W., Lovely Spring (10th et 
Eckert, C., r he heart's ease, q 
Gumbert, F, Parting words .. P a 
Hause, C., 0 moonlight, deep and Yonder .........0... 
When love and truth — play’ ~ se edes 06 
Heckel, A, The grape juice ., gio Payers 
Heiser, W., My dream thou art . 
Liebich, J ) The two roses ..... 
Lucantoni, G., The lost one (Jo ti vidi). oe eee 
- Why? (Si Yous n’avez rien a me dire). 
” Reminiscence (La Rimembranza) . . 
Hopeless (Senza speranza) ........ 60000 
Old Drinking Gus. Down deep within the GUE s5 kane 
Radecke, R., The swallow’s return ....... es 
Reic hardt, G., The image of the rose 


- 
~ 


coo coeoooooreosoe CO’ 


po RE Se *ee- 


T Mossrose. ie ee 


eccoocooosaascse 


a 


tr cote rs ete ete ee BRS eee 


Taubert, W., Dame Nichtingale 0 

= vale [know .... 0 

Weidt, H. W. “i fair thou art . 0 
PART SONGS. 


Lucantoni, G., The declaration (La Dichiarazione), Duetto 
per Soprano e Tenore.. soos 
‘The return home ‘torn a exp). ‘Duet- 
tino per Soprano e Contralto een vibees vee €20 
Schumann, R., Four two part § ae 
i No. 1, pho ht th ea 
*” 3, The of : x 
: 8) "Thequeeniy flower {..,)¢9emPlete | 
9 4, Constancy ... 
Gipsy life. For Sop., Alt., Ten., and Bass 2 0 
Orp he us, Book 42, a —" Rattlin’ roarin’ Willte” 
and “ Fellow ” by 8c “The 
lovely Adelaide” and *' Te the wood we'll 5° ” Volks- 


— 





lieder. For mixed voices—net ...... 8.0 
Lonpon: BWER & CO., fi, 1, Regent, Street. 





OD BLESS THE PRINCE. OF WALES. 
Piano solo and duet. —— Ricwanps, 4s. each ; 
the song, 38, : ditto, four voices 
vc Atthe foatheal. of the’ Boetely of Anelen Britons, March ty 
‘God Save the Queen,’ and the new national song and 
‘God Bless the Prince of Wales,’ were sung by an ‘admirable 
chuir, and listened to with de monstrations of the utmost en- 
thusiasm. Mr. Brinley Richards. the author of the latter piece, 
had the honour of being presented to His Royal Highness, by 
whom he was most graciously received and complimented on 
the merit of his work.”—Globe, March 4. London: Robert 
Cocks & Co., New Burlington-street ; and may be had every- 
where. 
OME-BOUND SAILS. Song. 
posed by W. H. Cummines, No, 


Music com- 
1 inD, No. 2inF, 


No. 3 in C, 8s. cach; free by post for y stamps. London ;, 


Robert Cocks & Co. 
T EVE UPON THE, LONE SRASHORE. 


Ballad. Music by Geotimo. 84.; free by 
19 stamps. London: Robert Cocks & Co, New Bu * 
street ; and may be had everywhere. 





ALATEA GALOP, by CORALIE. Dedicated, 
by a puoi ta Pest it HRA Be 3 ecan 

Edinburgh, H 

by the naval i: th itary ba Sanascnienaiion 


trated in colours. oan Wal ty by 
Carte, and Co,, Charing Cross, 


TH PIANIST'S PRAGTICAY GUIDE 
‘Theoretical 


Know by F. 
We , Resident Organist, an Chapel mal Renal Yankee’ 
tnoe’ Becomd Edition. Price 10s. od" Benae & Co. 
Limited, 201, oil & Co., 60, New Bond 





Regent Street ; Cha 
Street ; Augever & Co., 84, New 





HE TOWER DRUMS, with others, late the 


rete Hr Mr, FaiPp, ee Tay be hired for Pine, on eames 


R. Les ae ce, ab re - 
invigorati , 

affections vy the throat’ has maintain it hgh ar 
marter of a ceniu , and the flatter: 











Grisi, rae, ins and many wna = 
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HE COURT CIRCULAR. — The leading 


fashionable Journal. 


T= COURT CIRCULAR.—The best Weekly 
; Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Keviews of New Books, Milita and Naval 
Intelligence, Notices of Scientific Societies and "Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts. and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C 


Me COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 
HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
SPORTING; THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBL 4NED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 











T HE PARIS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED UN 
THK CONTINENT TOGETHER Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelien; 
Roulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent. P.0.0. or Bank Drafts made payable to H. 
Leonann & Co., at the Lozdon Offices. The Proprietors of the 
PAKIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the bhoglish and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
infurmed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in tue Literary department of the PARIS TIMES will be its 
thorvugh information respecting the Exposition of 1867. The 
Prop: ietors bave arranged to issue with every number of their 
Journal a supplement contsining a complete Hlustrated Guide 
te Paris and also to the Exhibition, It is almost needless to say 
that the additional amount o: publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor 
mation—and it» lighter articles on Continental events—will 
make it a weloome journal wherever it is taken. 





NEW SONGS 





BY 
BIGNOR F. LABLACHE. 

s. a. 
* Ce que je Veux,” “The Wish” .. 0... ceceeseeeere 0 
OEPIBOCMATD oi sce cece csscncdedvecsedeteccoccces (8 @ 
4 Ab Nelle Noted” 2.0.00 00 cece ccercccessentoces 2 6 
Pere I ® oo 00. opsee 00.99 00,00 00.99 90 09 00 008 26 
we RA et ARIA eg 
“When Twilight Shades” ..........665 é 8 0 
* Willow by the Wave” ....cescceerceeee coscevese 8 O 


Caamun & Co. Limited, 201, Regent Street. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commervial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, fo: 
Quauirx of Marantas, Bast Action, and Gasat Dunasitity 
wil] ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
Johu-street, New York, and at 87, Gracechurch-street, London. 


- Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


GOLD BY ALL CHEMISTS. 





First Prize, Leipsic Conservatorium, 1865. 


| > pei C. ALLISON’S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London: Avecsxer & Co., 86, Newgate-street. 
66 rmHEY ASK ME WHY I LOVE HER,” 
. Arditi’s last new Ballad, sung by Signor Four, at the 
| nays ral Concerts, Her Majesty's Theatre. Nightly encored. 
rice 3s. 
Cramer & Co. Limited, 201, Regent-street. 





Just Published. 


poles BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Staffurd. Price 4s. 


Cramer & Co, Limited, 201, Regeut-street. 


VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 
Price 10s. 


Par. 


ETT ee 8 8=— 
SH CONOUE ce coccce cocccccosccccececece Me OO RGU: 
3. Ave Maria 

4. Le Premier Jour de mai ..........00+0++ eeeee+ 00 Passerat, 
WM IEEE os. oc 06 c0ns ch cece cacencesansscuen SE 
Gy. BE nnn on nc cc aconeenes .. Victor Hugo. 
7. Chant d’automne., 

Th RD nc. dn nbs 8600666000005 0 ens tees 
elie J Tee eet eee 
10, Serénade...... --ee.. Victor Hugo. 
11. Le valion goes0ss-0000.00 5000.80.00 aie Ue 
ee eee ere Tae 
13. Chanson de printems ..............+.++ Eugene Tourueux. 
14. Les Naiades naradioe soceeibnd 66 ta ieee aicdck, Sik a 
15. Nilor ni la grandeur ...................... La Fontaine. 
16. Lame d'un ange (La Rondinella) .. Théodore de Banville. 
ae Lg eee ee ae 
as ae ee 
19. La chant d’Euryclée.. .. 6. ...2seccccceccceseseee POD-ard. 
Pee eee 

Cramer & Co. Limited, 201, Regent-street, W. 


Alfred de Musset. 
Alfred de Musset. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 





Sones. 
Alla mia Maria, ‘‘ I) cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, ot: fossi, un Rondine. 
I primo sorriso. 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire yue pour aimer. 
2s. 6d. Kach. 
The above are amongst the very best ever written by this 
popular composer. 





Caamer & Co. Limited, 201, Regent-street. 








GOUNOD’S NEW SUNGS. 
QPLssUDE, Pastoral Romance for Tenor or 


Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


M EDJE, An Arab song for same Voices. 

Price 4s, illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, **‘ La Solitude” and ‘ Medje ;’ the first is one of the 
most charming reveries pasvorales written since Schubert; the 
second, in the Arab style, is full of passionate sentiment.”— 
Orchestra, 





Caamun & Co. Limited, 201, Regent-street. 





[ LYSSES. The Choruses by Cx. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favcirt) price 
ls. ; Keader’s cupy, large type. 2s, 6d. Chorus and orchestral 
parts, Country societies supplied. 
London: Cramun ayp Co. Limited, 201, Regent street, W. 





‘Loa SYLVAN ECHO. A very pleasing echo 
soug by Masinr. Price 3s. 
Caaman & Co, Limited, 201, Regent-street. 
AULINE'S SONG, ‘*Who bringeth me fresh 
flowers?’ Composed by J. L. Hatton, Exquisitely 
illustrated, price 3s. Just published. 
Caamen & Co, Limited, 201, Regent-street, W 


RAMP GALOP. On the celebrated American 
air, by ©. Godfrey, Scots Fusilier Guards, Solo or duet, 
Illustrated. 


Craman & Co. Limited, 201, Regent-street, W. 


4s. 





| By my 4, DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 8s. 


Cramer & Co. Limited, 201, Regent-street, W. 





) ery MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Caanan & Co. Limited, 201, Regent-street, W. 





| 








HE LONDON PIANOFORTE COMPANY 

F — Se “Dussek & Dussek”), Manu- 
actories, 30, Lymg-staeet, Camden-road, and at C. 
Kentish Town ; Orricg in Lyme-strReer. en 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. : 

The Instruments manufactured by the Company m 
ordered through Dealers or Professors, their transactions being 
entirely confined to wiuviesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST ‘OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton-under-Lyne .. 0.060000 0s a q. Newall. 
. Lee. 


Armagh .. oes 
Belfast... .... .. Hart & Churchill, 






Birmingham ..-. Adams & Beresford. 
Ditto .... J. B. Tolkien, 
a. «+e++ Wm. Duck. 
Ditto .. +. Milsom & So 
Bristol «. P. J. Smith, rn 
— coco se Wm. t. 
BD secces W. ES 
Canterbur: a . & ra a 
Cheltenham +. +. C. Hale & Co. 
Ditto .. -»+. Wm. Finlayson, 
Ditto .. .. +. T. P. Hatton. 
Clifton .. .. +» Mr. Harrison, 
Dublin .. Cramer & Co, 


Dundee se 00 00 60 06 on 00 66 
BW ic. cen i oi toate tend bie 
Ditto 


Edinburgh” ee seee ne te eeee . sees 
Ditto . 


.. +. E. Jobson. 
{ Methven, Simpson, & 
"to 


.. Thomson & Co, 
... John Purdie. 
.. +. Paterson & Co, 
oo 00 oe cece co cece ce WOOG @ On 
GlASIOW ... oe ce cece cececececececeee J. Muir Wood & Co, 
EERO TEE, 
HAUfaw ose ce cscececeseceeeeeeeeess Wm. Heminway. 
thes pag ee Fe 
Hudderehdld ....cosevceesessscececww de eee, 
Leamington ..cececesecececcescecees Mr. Mander. 
WeOdS .. eccrececsceacescecseeeece es J. Fred Clarke, 
Liver pod oo cceesscececececesececees Mime & Son. 
DAO voce cececececscececeeeeece++ J. Blackshaw & Co, 
BUND 05. 00 00 00.00 00:56:60 00.05. 00:08 40 19 le A, 
Dee ov.cvve.ce co aceccvedcsosccccon Lp My Benwichn: 
Manchester... .0 cece ceceeeseeeeeee Hime & Addison. 
DittO ve sesececccveececcccesseseee K. Henry, 
DUO « 00 00 09 09:09 00 cr copeccce ceccce CREED TERRGR, 
DUO ese cecececsceeececececeeese Messrs, Forsyth 
Neweastle ..cseees cccseseeveseeees Nicholson & Son, 
PUMICE 00 00 cae 00 00 00 cn cctccccess Ma 
Reading .. 0. cccececesevececececeeess Miss Binfield. 
Stourbridge ... -» +» H. Simms, 
Sunderland . occcccecccecs Op 0. Vincent, 
ipper Norwood, ‘orwood, and 
Crystal Palace vos. ce..ce ce ence ee J. Berenger & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





d. 
RORY OF THE GLEN. Song .... 8 0 
Sung by Miss Louisa Pyne. 
FROM FAR O'ER THE SEAS, Irish 
Ballad ......... scceeeniaaeaeeicaiiciniaiietinn a 


CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH.. For Piano- 
Bel oT ICL ATT Pain gray 


Cramer & Co, Limited, 201, Regent-street. 





HARMONIUMS!!! 
HARMONIUMS £4. 


Five Stops oo... eee wee £7 7 0 
Seven Stops......... SUR EEL AS 815 0 
Fight Stops, including the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ......... 1.0.05 00. 17 0 0 
&e. Xe. 


These. Instruments are of a pure quality of tone, and the 
workmanship of great durability, manutactured under the imme 
diate supervision of Junius LayLanp. 





Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 





Gr GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 38. 
CRAMER & Co, Limited, 201, Regent-treet, 
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THE SILVER MOONLIGHT. 
(Part Song.) 





The silver moonlight soft and bright 
Falls on the ever restless sea : 
The western wind my wet cheek dries, 
And kisses it so tenderly. 
O gentle moon light up the path! 
O wind blow fair and steadily, 
O ship speed on and tarry not, 
But bring my own love back to me. 


I’ve waited long, my heart is sad, 
. The days pass by so heavily, 
I strain mine eyes, the swelling sails 
Ne’er come that I so long to see. 

O gentle moon light up the path, 
O wind blow fair and steadily, 
O ship sped on and tarry not, 
But bring my own love back to me. 


See yonder speck is larger grown, 
I know that pennant flying free ; 
A heart will soon beat close to mine, 
‘And eyes look down so lovingly. 
The gentle moon lights up the path 
The wind blows fair and steadily 
The ship spreads on and tarries not 
But brings my own love back to me. 


Witt Georce Larrys. 








PROVINCIAL, 





Willie Pape has finished his tour in Ireland, and 
returns to London for the season. He has visited 
all the towns of importance from Cork to London- 
derry, and has had the honour of being received at 
Dublin Castle twice during the period. 





The opening of the Victoria Hall Assembly 


Rooms, Gwent, was celebrated by a performance of | Marschner, 


the “ Messiah,” supported by Messrs. W. H. Cum- 
mings and Weiss, Mdme. Lemmens-Sherrington 
and Miss Julia Ellon, as soloists, and a chorus of 
182 principal voices. Mr. H. Blagrove acted as 
leader. The whole performance went well; and a 
concert in the evening was equally good in point of 
attendance and execution. 








At.the Theatre Royal, Swansea, on Monday, Miss 
Kate Saville was announced to appear, but in conse- 
quence of a severe illness, she was prevented from 
fulfilling her engagement; as a consequence the 
drama of the “ Hunchback” was withdrawn, and the 
historical tragedy of ‘* Henry IV.” was performed, 
The cast was most complete and the stage artange- 
ments excellent, reflecting the greatest credit upon 
the worthy stage manager, Mr. W. R. Clifton. It was 
followed by the comic drama of the ** Jacobite.” On 
Tuesday the drama of “ Leah,” and the comedy of 
the “ Wonderful Woman” were performed to a large 
audience. 


The X. L. C. R. Christy’s Minstrels gave an 
entertainment at Low Leyton on Thursday evening, 
the 26th ult., and were patronised by a numerous 
and fashionable audience, who were highly gratified 
with the entertainment. The tenor songs and the 
violin and cornet solos were the principal musical 
features of the evening, together with the burlesque 
“uproar” concert, which, by the way, was rather 
too real to be pleasant. The mesmeric scene 
between Messrs. Russell and Elgar elicited roars of 
laughter, and the eccentric dancing of the latter 
gained a well merited encore. We must not omit 
notice of the “ Zampa” overture, which was 
admirably played. 





Mr. Loaring, of Yeovil, gave a vocal and instru- 
mental concert at Evershot, on Tuesday, the 26th 
ult., under noble patronage. The program was 
most attractive; the instrumental part consisting 
of the overtures to ‘* Masaniello,” Auber ; 
“ L'Italiana,” Rossini; and “* Guy Mannering,” 
Sir H. R. Bishop. Mendelssohn’s ‘ Wedding 
March,” was also an interesting feature. A pupil 
of Mr. Loaring’s played a violin solo, “* Home, 
Sweet Home,” with variations. A duet concertante 
for piano and violin was performed by Mr. Loariug 
and Mr. Webber. The vocal part of the program 
was sustained by a choir of six voices, selections 
being made from the works of Mendelssohn, Balfe, 
Moscheles, Reichardt, Hatton, &c. 
The performance was very satisfactory. 





At the Bath Theatre on Saturday the 2nd, Miss 
Siddons appeared again for one night, the house 
being full to overflowing. The play was ‘‘ Cymbeline,” 
which has not been performed in Bath for 20 years. 
Miss Siddons gave a very charming rendering of 
Imogen, and was particularly successful in the first 





Mendelssohn's “ Elijah,” was given (in a complete 
form), for the first time in Belfast, by the Classical 
Harmonists’ Society on Thursday, 28th February. 
The principal singers being Mdlle. Tietjens, Malle. 
Bauermeister, Mdme. Demeric-Lablache, Mr. Tom 


Hohler and Mr, Santley. The band was augmented 
by a number of players from Mr. Charles Hallé’s 
orchestra. Mr, Alfred Collier conducted the per- 
formance which gave the greatest satifaction to a 


large audience, 





The voluntary choir of Holy Trinity Church, 
Shrub-hill, Worcester, gave their first annual concert 
at the Music-hall of that town on the Ist inst., to a 
good audience, which included many of the leading 
families of the city. The program, which was a well 
selected one, comprised choruses, glees, and vocal 
and pianoforte solos; and the audience testified 
their pleasure by frequent applause. Mr. Spark, to 
whom, in a great measure, is due the efficiency of 
this exceedingly good amateur choir, ably officiated 


as conductor. 





A second performance of ‘' Judas Macabeus ” was 
given on Monday, in the Music Hall, Edinburgh, 
by Mr, T. K. Longbottom’s choir. ‘The choruses 
were given as before, with commendable spirit and 
precision, Tle solo singers on this occasion were 
the same as on the first performance, with the 
exception of Miss Nalton, from Yorkshire, who took 
Miss Kirk's place, The fine airs “From Mighty 
Kings,” and ‘Wise Men Flattering,” were sung 
Everything 
Went well, and attested the care and ability of the 


with charming taste by Miss Hiles. 
Conductor, Mr, T. K, Longbottom. 


three acts. She looked and dressed the part 
admirably, though we must take decided objection 
to her idea of the page boy’s dress, in the 4th Aob. 
Mr. Vernon was Leonatus, and Mr. Rosieri Zachimo. 
The after piece was ‘‘ King René’s Danghter,”\ in 
which Miss Siddons played the blind girl, who is 
restored to sight by a Turkish physician. There is 
however, only one good part in the play, that of the 
heroine, the rest is tedious and dull; all however, 
engaged, played their best—Messrs. Rosieri, Vernon 
and Selby among the rest, while Mr. Soome as the 
Physician was on a level with the piece, tedious and 
dull. ; 


Hiindel’s oratorio, ‘ Jephtha,” produced at one of 
Mr. Charles Hallé’s concerts at the Free Trade Hall, 
Manchester some five or six weeks ago, was repeat- 
ed on Thursday, Feb. 28th. ‘The pringipal vocalists 
were the same as on the first evening, with the ex- 
ception that Mr. L. Thomas took the place of Mr. 
Weiss as bass; the soprani, Miss Edmonds 
Mrs, Warren; contralto, Miss Palmer; tenor, Me. 
Sims Reeves. As might have been expected this 
beautiful sacred drama went much better than on 
its first representation. The chorus was well up in 
the music. “ When his loud voice,” and many of 
the other choruses were most effectively sung, Miss 
Edmonds made a charming Jephitha’s daughter, and 
was as successful in the cheering strains with which 
she greets her father as the conqueror of hanghty 
Ammon, as in the pathetic notes which drop as 
from the heart, when as the victim of her father’s 
rash vow, she bids farewell to the ‘ busy world, 
where reign short hours of joy.” As Jephtha M 
Sims Reeves was truly great, Great as the 


hearted father whose rash 


vow condemns his 
dear daughter to death. His delivery of the 
recitative ** Deeper and deeper still” and the air, 
‘* Waft her, angels,” made a deep impression on his 
hearers. Miss Palmer, Mrs. Warren, and Mr. L. 
Thomas all did good service, and the oratorio, which 
attracted one of the greatest audiences of the season, 
gave the greatest satisfaction ——The pantomime, 
“The Fair One with the Golden Locks,” the best 
ever produced in this city, is still running at the 
Theatre Royal. The new ballet divertissement, 
“Lingénu sauvé par les Nerides,” in which M. 
Espinosa, of the Grand Opera Paris takes the 
principal character, adds greatly to the attractions 
vf the pantomime. Mr. Charles Dillon, after many 
years’ absence, will make his reappearance on Thuts- 
day next in “King Lear.”——At the Prince's 
Theatre the pantomime “ Rodin Hood” has been 
withdrawn ‘ Macbeth,” ‘‘ King Lear,” ‘* Nine Points 
of the Law,” and ** How to Settle Accounts with your 
Laundress,”’ have succeeded. 








CONCERTS. 





Beethoven's attractive symphony in F, No. 8, 
was selected for the Crystal Palace concert of last 
Saturday; and its execution amply developed its many 
beauties, rich as the work is in melodions utterances. 
Miss Madeline Schiller, a thorough mistress of her 
instrument, was the pianist, and rendered Mos- 
cheles’ E major concerto with exquisite delicaey and 
dexterity, surmounting its difficult passages with a 
success that fully attests her growing skill as an 
artist and warrants her in taking up a high position 
among rising pianists. She likewise gave Thalberg’s 
fantasia on ‘‘ La Straniera.” Mx. W. H, Cummings 
sang ‘‘ Adelaide’ in a most satisfactory manner to 
Miss Schiller’s accompaniment, We have pevex 
heard Mdme. Lemmens-Sherrington to greater 
advantage in the ‘ Shadow Song.” Miss Robertine 
Henderson was charmingly natural in her rendering 
of ‘Felice Pastoral” from * Mireille.” The new 
Edinburgh Professor, My. Oakeley, was represented 
at this concert in his setting of Byron’s “ Farewell, 
if ever fondest prayer.” Marked by musicianly 
treatment and carefully scored, the song, sung by 
Mr. Cummings, pleased greatly, and promises to 
become a favourite. 

The program of the last. Monday Popular Concert 
was characterised by novelty and interest, We had 
a first performance of Schubert's Ottet, composed in 
1824, and one of those many works of his which 
have only recently been published. This, ottet.is 
full of great and poetic imagination, and if in it 
there is to be marked a tendency towarés pro- 
longation and redundancy, the fault, if fault it be, 
is pardoned in one whose instrumental uyugio is 80 
full of freshness and grace. The middle movement 
is especially beautiful, the effects of contrasts 
between wind and string make up ite chief charm. 
Played as this work was to perfection by MM. 
Joachim, ‘Ries, “H. Blagrove,. Piatti, Reynolds, 
Lazarus, Harper, and Winterbottom it achieved 
deserved success, des at length: long as it 
was two movements mitted. We cannot 
suggest ‘hat these ‘estored, but we hope 


sere ath i atch 


in F sharp minor for the pianoforte, and received 
a recall. A chaconne for violin by Bach was given 
in Herr Joadhinh's best | style | dnd. $e piavoked an 
engore. Miss Edith Wynne, a refined artiste, was 
the vogalist. Beotirei's wolliepene trio intB 94 
concluded the concert. , 

At a concert at’ St. James's Hall, on Wednesday, 
the new ballad. by. Mr. J. P, Knight, '' Little cares 
the Robin,” met with « Wet proaliiny toutes et 


was honoured with a vociferous encore. 


Ida Gilligss was the.vocalist and er of 
fae NS a adlopathsed ety a eal Udepoces ot 
“ She wore a wreath of roses.” 

Mr. Trelawny Oobham's concert on’ Monday 
evening last was very fally|and fashionably at- 


slic ma MS pet HMR gad given 


jee 








leader of Israel’s army, and great as the broken- 


with much appr new our old friend, 
Mr. Joseph Philip Kx bak 4. gh the 
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rain,’’ was introduced by Mdlle. Ida Gilliess. It 
had a singularly enthusiastic reception, and was 
sung in the most charming manner by the fair 
vocalist. The flute obbligato was played by Mr. 
Bydney Pratten, adding greatly to the effeet. 

On Monday evening last, a ballad concert was 
given at the Assembly Iooms, Wandsworth, at 
which the following vocalists assisted :—Miss Emily 
Mortimer, Mr. Wade Thirlwall and Mr. Lauri. The 
latter gentleman, who sang ‘‘ While the Lads of the 
Village,” possesses a very good bass voice but his 
Kinging is capable of improvement. In spite of 
the nervousness under which she laboured, Miss 
Mortimer sang ‘ The green trees whispered ” 
pleasingly and received a well deserved encore for 
‘Sing, Birdie sing.” The star of the evening was 
Mr. Thirlwall (a cousin we believe of Miss Thirlwall 
of the English opera) whose fine tenor voice was 
heard to great advantage in ‘‘ The Pilgrim of Love” 
and ‘‘Good-bye, sweetheart, good-bye.’ The en- 
thusiastic manner in which the fashionable audience 
redemanded each song must have been very 
gratifying to Mr. Thirlwall, who later in the even- 
ing charmed his hearers with Beethoven’s Romance 
in G on the Violin. Between the parts Les Petits 
Levettez, two precocious children, appeared in a 
duologne entitled “ Sarvice” in which they sang, 
danced and played the violin, 

We have only space to allude to Mr. Theodore 
Distin’s entertainment, ‘* Lyrics, Past and Present,” 
on Monday evening Inst, at the Eyre Arms, St. 
John’s Wood, Eminently amusing and discursive, 
with excellent musical illustrations, it is impos- 
sible that the entertainment ean fail in generally 
pleasing, and its frequent repetition may conse- 
quently be anticipated. 

Miss Robertine Henderson took her second annual 
benefit at the Royal Gallery of Illustration, on 
Batwday evening. The pieces selected were Miss 
Virginia Gabriel's opera ‘* Widows Bewitched,” and 
Offenbach's duologue “A Happy Result.” Miss 
Henderson who was very warmly received by a 
crowded audience, pleased immensely by her quiet 
ladylike style of acting, and her singing was greatly 
appreciated, as evinced by the continued applause 
and the encore of her song “Chloe sat beside the 
river." The other characters were well filled. 


THE THEATRES. 








There has been some vitality in the way of change 
at the theatres this week. At the Adelphi the sterl. 
ing comedy of ** Paul Pry" has presented Mr. J. L. 
Toole in the old réle of Liston, in which he has suc- 
cessfully appealed to the laughter of the audience. 
** Lost in London” is announced in London, though 
Mr. Webster's precarious health renders his resump- 
tion of public life doubtful. Drury Lane has given 
us the “ School for Scandal” with a good cast-~Mr. 
Phelps and Mrs. Hermann Vezin in the T’easles, Mr. 
Swinbourne in Joseph Surface, Mr. Barry Sullivan 
(a welcome actor) in Charles. Good houses appreciate 
the real humour of the old comedies. At the Prince of 
Wales’s the withdrawal of ‘ Ours" is postponed till 
the endof the week, after which ** A hundred thousand 
pounds,” and the ‘Maid and Magpic’’ will be put 
on. At the Olympic a condensation and modification 
of Foote’s play, ‘t The Liar,” is announced for Mr. 
Charles Mathews. At the Strand * Esmeralda” 
burlesque has been revived, and goes merrily. Miss 
Elise Holt—an actress somewhat too insouciante but 
popular—re-appears on the boards and is well 
received. Miss Newton dances well. Miss Swan- 
borough’s singing in the title-réle is the attraction 
of the piece. The male parts are indifferently filled : 
in this respect the present cast is not so strong as 
the original one. 

Misfortunes, says the English adage, never come 
single; what resembles, says the French saw, 
assembles ; we are further informed by proverbial 
wisdom, that birds of a feather flock together, and 
that it seklom rains but it pours. Mr. T. W. 
Robertson is at the present moment the victim of 
that merciless law which regulates the continuous- 
ness of ill-luck. Within the space of a fortnight 
he has seen the launch and the wreck of two of his 
dramatic ventures. Hardly had the last sound of 











scandal died away touching the parentage of 
‘Shadow Tree Shaft,’ when dramatic echoes are 
disturbed by hisses at the St. James's Theatre. 
On Saturday an adaptation of Victorien Sardou's 
comedy ** Le Dégel”’ was produced in the form of a 
translation and modification by Mr. Robertson, and 
called **A Rapid Thaw.” At first received with 
indifference, the play was not suffered to conclude 
without certain signs of dissatisfaction from a 
wearied audience. The selection of such a plot for 
Ulustration on the English stage can only be deemed 
an error of judgment on Mr. Robertson's part. The 
sole merits of the piece lies in its demerits. Its im- 
proprieties are its only points. To take them away— 
as Mr, Robertson has done in deference to British 
prejudices which cannot but regard continuous 
attempts at adultery and a final tableau in which a 
liaison with a married woman is offered as the 
reward of virtue, as decidedly nasty—is to strip the 
piece of its sole ideas and reduce it to a nonentity. 
[The sage who defined ‘‘nothing”’ as a_ footless 
stocking with the top cut off, might find another 
exemplification in Sardou’s play with the naughti- 
ness left out. Mr. Robertson has been compelled to 
be moral, andthe compulsion has brought vacuity in 
its train. The plot of “* Le Dégel,” as it originally 
stood is, shortly, this; —A young French nobleman, 
rendered a misogynist by his roué grandfather, 
despises womankind: two married women, one 
a noble lady, one a_porteress, try their dis- 
honourable allurements, in vain; but a third 
married lady so piques him by calling him 
awkward, ugly and ill-bred that he determined to 
‘go in” for her by way of punishing her; does so, 
during amateur theatricals, and arouses such a 
corresponding passion that on the prospect of the 
approaching liaison the curtain falls. Such is the 
amiable French moral. 'The English version is simply 
this: Hector de Bassompiere, the woman-hater, 
courted by fair ladies to no purpose, is brought 
before a Baron Millepertiers on the charge of poach- 
ing; his rank excuses him; they are getting up 
theatricals at the chateau and need his services; he 
consents, makes love to Henriette de Fronsac in fun 
and wins her in earnest; curtain. Fitted to such a 
skeleton plot, the resources of good acting and 
excellent scenery by Mr. Frederick Fenton availed 
nothing, There was but a single sign of interest in 
the audience, apart from that excited by the painter's 
art, as displayed on the rise of the curtain in the 
scene of the chiteau with skaters and snow-ballers. 
This exception was made in favour of Miss Herbert, 
who was welcomed after her protracted illness in 
the réle of the hero ; and it occurred where as that 
young man she throws off the levity and bitterness 
of her demeanour for genuine feeling in the 
rehearsing of the theatrical love-scene between 
Hector and Henriette. The audience warmed up on 
Saturday to an actual demonstration. Otherwise 
the condemnation of the play was unanimous, and 
hisses were heard at the fall of the curtain. To the 
actors in the comedy we can only offer our com- 
miseration. It was sad to see an artist like Miss 
Herbert, and an intelligent actress like Miss 
Carlotta Addison fitted in so meagre a fashion, 
Mr. and Mrs. Frank Matthews on the other hand, 
had parts that suited them, in those of the fussy 
Baron and Baroness. To the rest, including a strong 
cast which embraced Miss Ada Cavendish, Miss E. 
Bufton, Miss Millie Jones, Miss McDonnell, and Mr. 
Irving, but inferior parts were accorded. The age in 
which the action is placed—that of Louis Quatorze— 
is one possessing little interest for Englishmen ; the 
vices of that time happily find no echoing sentiment 
among our modern audiences ; and the vices which 
lend ‘* Le Dégel” a tone, are in the English version 
avenged by dullness. So that we cannot but regard 
“A Rapid Thaw” as a dramatic phenomenon which 
—apposite to its name—will rapidly pass away, and 
leave the St: James’s boards the better, if not the 
cleaner, for its disappearance. 

If M. Victorien Sardou does not achieve a high 
position in England as a dramatist, it will not be 
for want of British adaptors. But familiar acquaint- 
ance with M. Sardou does not add to his popularity 
with our audiences. In fact the renown of the 
French playwright is left most intact when con- 


‘ot! finea to the sphere of the Parisian theatres. In 


the adaptation of ‘ Le Dégel,” Mr. Robertson, by 
omitting the uncleanly elements of the original, 
tat a mere skeleton of a play. In the adapta- 
tion of ‘* Nos Bons Villageois,” performed on Monday 
at the Stavinighbt, Mr. Gilbert 4 Beckett, by retain- 
ing the uncleanly elements, has produced a decidedly 
repulsive play. The light and airy humour of the 
original, which, readers of the Orchestra will re- 
member from our Paris correspondent’s report, grew 
out of the petty scandal and envy of village life, has 
evaporated in the translation, called “‘ Diamonds and 
Hearts.” In the original, just so much of the melo- 
dramatic infusion—melodramatic as the French 
understand it, that is to say turning on the illicit 
loves and perils of married life—was brought in as 
might qualify the humorous element of the piece. 
The aim of the piece was to satirise ‘‘ our good vil- 
lagers,” and the tragic interest came in as a by-plot. 
In the English the tragic part prevails. A fashionable 
scoundrel is the hero of the piece. He makes love 
to an innocent and charming girl with the view of 
seducing her married sister; and thus plays with 
one woman's love, while he endeavours to destroy 
another woman's honour. Getting caught by the 
husband, and fearing exposure of his precious 
morality (which, it should be said, is all along of 
the most sentimental superfineness), he falls back 
on lying to shield his crime. He is in the lady’s 
room ; is surprised; seizes her diamond necklace ; 
and pretends to be a thief. An éclaircissement be- 
tween himself, his father, and the injured husband, 
dispels the idea that the precious hero is a burglar, 
but convinces the husband that his wife has been 
dishonoured. A duel is arranged, and is about to 
take place on the lawn (as we know duels in England 
invariably do), when the unmarried lady enters all 
smiles and blushes and in a high state of excitement, 
declaring that Frank (the cur) proposed to her the 
day before, and soliciting her brother-in-law’s con- 
sent to the union. This opens the husband's eyes 
in the easy manner which dramas always effect: he 
pardons the now-innocent coxcomb, and gives him 
his sister-in-law’s hand, convinced that it could not 
have been his wife who was in peril after all. Thus 
a would-be debauchee and an achieved liar is re- 
warded with constant love, and on this edifying moral 
the curtain falls. The acting is unworthy of the paltry 
nature of the piece. Miss Nelly Moore invests the 
character of the innocent Maud with a charm which 
cleaves to all she undertakes. Mr. W. Farren isa 
clever actor, who is most ungraciously fitted with a 
vile part in that of the sneaking hero. Mr. Howe 
is as dignified and virtuous as is possible in the 
injured husband; Mr. Chippendale barely makes 
the heavy father of the hero endurable—no deroga- 
tion be it to say so of an excellent actor, whose will 
is ample, but whose present means are small. In 
the wife whose virtue is attempted, Miss Ione Burke 
is a trifle too tragic. Mr. Rogers and Mr. Clark are 
excellent in the subordinate parts of two meddle- 
some and dense-minded villagers. In estimating 
the merits of a translation like this of “* Nos Bons 
Villageois”” due consideration must be had for the 
difficulty experienced by any author in fitting to an 
English stage and the sympathies of an English 
audience a play so utterly foreign to our ideas. 
That he has failed in enlisting the goodwill of the 
public on behalf of his work is less disereditable to 
Mr. A Beckett than it is creditable to the public. 
We should be sorry if he had succeeded. The only 
pity is that he should touch such garbage at all. 
Having done so, however, the next best thing, as 
Uncle Toby said of a certain unpleasant mess, is to 
get rid of it and say no more about it; and in this 
sense we shall be glad when our theatres are clear 
of M. Victorien Sardou with all his foreign nastiness 
and the unsuccessful glozing of the same by English 
dramatists. 


More Cores ov Consumption, Covens, ASTHMA, ABD 
Diseases or Tux Cugst ap Jae-igp % By Dr, Locock’s Poxmoxic 
Warens.—From Mr. C, Ward, Stationer, &c., Market-place, 
Heckmondwike: “ Cures of ce msamption, asthma, and other 
di-eases of the chest and lungs, are regularly occurring. One 
person in Liversedge, named James Richardson, who has been 

an asthmatical man for uearly twenty years, declares that they 
are worth £1 a box (using his own words), Be Some nite @ 
new man ed h this hee valuable medicine.” 


boa and 4s, a. por'b waigold by all Druggiste 
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FRANCE. 
Paris, March 7th. 

Last week I promised you a compte rendu of “ Le 
Fils du Brigadier,” music by Victor Mass¢é; to-day 
I hasten to relieve myself of the burden of a promise 
made before disgusting March, neglecting his in- 
cumbent duty ‘to come in like a lion and go out 
like a lamb,” prefers to come in like a polar bear, if 
polar bears ever bring colds, catarrhs, bronchitis, 
influenza and general debility en visite. As for 
March, his rheum is as bad as his company ; and as 
for the lion and lamb theory, I do not believe 
modern weather has any respect for traditions, 
Lamb, indeed! ba-ah! 

I therefore proceed, warning you that a cold in the 
head has a mental as well as physical effect, blocking 
up the cerebral avenues, and I may accordingly appear 
more stupid than usual in endeavonring to place you 
in possession of the facts and fiction set forth by 
MM. Labiche and Delacour. “ Le Fils du Brigadier” 
is not an intricate plot; it is all plain sailing (if 
Brigadiers can be said to sail at all) as far as the 
third act, though I confess at that point a natural 
slowness of comprehension in arriving at dramatic 
results, aggravated by the aforesaid and ever-accursed 
cold, prevented my making out the dénouement. 
Otherwise the piece is a sort of military “‘ Black-eyed 
Susan,” only instead of being “ all in the Downs,” 
you are before Burgos, which suffered, as you re- 
member, a long and pénible siege, Av. — (vide 
History, which I never read), The Brigadier is an 
old pilier de caserne—shocking old rip, always liquor- 
ing up and quarrelling with his adjutant. But he is 
not without valour—has done some brilliant action 
or other a few years before the curtain rises, and the 
Emperor (a young friend with a scholastic freshness 
in him which will fade with the years, looks in and 
informs me that Burgos was besieged in 1811; but 
lor’ bless you, IJ don’t care: I wasn’t born then) 
rewards the good action by educating the Brigadier’s 
son. In the first act the young fellow arrives in 
camp; he is a lieutenant and a “swell,” his own 
papa’s superior officer. This papa has an enemy—a 
Bavarian adjutant with whom he is always quarrelling. 
One day he called his adjutant ‘‘ Sauer-Kraut,” for 
which the officer gave him a fortnight’s arrest. 
The next time Brigadier Cléopdtre only mutters 
“Kraut,” and the inflexibly just adjutant condemns 
him to a week’s arrest, it being the half of the 
original offence. On another occasion the Bavarian 
is made the recipient of a good kick behind, which 
happens in the dark. He cannot see his assailant, 
but he smells an overpowering scent of musk. Now 
it is known that Cléopdtre is in the habit of using 
musk to disguise the odour of tobacco from the 
young lady with whom his son is in love, and who 
detests smoking. The adjutant summons the brigade 
—determined to convict the man who smells of musk, 
The Brigadier is served by a Morgiana-like trick of 
the young lady, who sprinkles musk all around, in- 
cluding the adjutant, who in a great rage orders 
everybody into arrest, himself included, as he emits 
the vile odour. So the first act passes in a lively 
manner, but the second is not so good. 

Burgos is taken: grand military féte. The old 
Cléopatre of course celebrates the triumph of French 
arms by an extra tipple ; in facthe gets drunk. His 
son remonstrates with him, to no effect; angry words 
pass ending in a grand attack by inebriosus on his son 
—his superior officer—whose epaulettes he tears from 
his shoulders (vide Sweet William and the “‘ Deserter,” 
passim). Now this crime the son would overlook, 
but the inimical adjutant is present. The result is 
short: arrest—court-martial—death ! 

This is the point where the play begins to fail. 
People call the situation brutal. Of course it would 
not happen in real life, but que voulez-vous? On 
the stage one must make allowances, I suppose? As 
for the unravelling of the tangle in the last act, I 
only know that somehow or other the adjutant 

(who is not half a bad fellow at bottom) is prevailed 
on to pretend the insult was offered to him and not 
to the fils du brigadier, and as he (the adjutant) had 
been “ reduced” twenty-four hours before for an act 
of cowardice, he was no longer anybody’s superior 


and then everybody sings a chorus, and all is joy. 
The whole dialogue sparkles with fun like a vaude- 
ville; the ‘comic part is decidedly reussi, but the 
pathetic business is weak, and the whole dramatic 
effect poor. As the libretto of an opera, the piece is 
still less satisfactory. Who could set sensible music 
to such a happy farrago of brigadiers, German 
martinets, impossible sons, drink, and sauer-kraut ? 
M. Victor Mass6é has only succeeded in a partial 
degree; in fact, I cannot pronounce it a success at 
all. The first act is indubitably the best: the over- 
ture begins with a march in which the drums mark 
the rhythm ; then follows a very pretty motif given 
to the violins and violoncellos, a bit of charming 
melody, followed by a fine and delicate allegretto, 
and culminating in a tutti in which all the brass in- 
struments sustain the principal theme. The most 
successful numbers are a popular refrain sung by 
the Brigadier to irritate the adjutant, and a rondo 
buffo by the young conscript, encored. The latter is 
really capital music, of which M. Larry makes the 
most. A pretty romance in the third act— 
“ Pardonnez-moi *—with horn accompaniment, and 
a peroration in morceau d'ensemble, must not be 
forgotten. 

Nevertheless the opera is no success. One of 
the feuillitonistes, says the author of * Galathée,” 
has presented us with “ Le Fils du Brigadier,” but 
he is only its godfather: he reserves his paternal 
caresses for a work to come. This judgment, 
observe, in spite of creditable acting and the most 
soigné scenery of the Opéra Comique. 

The ‘ Brebis Galeuses,” by Théodore Barriére is 
a neat thing in novelties. The Prebis Galeuses 
are ladies of doubtful—of more than doubtful, of 
assuredly bad—virtue ; one, a great lady, a countess, 
who took a lover, got found out by her husband, and 
had her lover killed before her eyes. To avoid 


, | scandal the count has consented to live with his wife, 


but treats her as an utter stranger. A thunder 
storm bursts over the town, which frightens the 
brebis—both galeuses and égarées—into the house of 
one Robert Préaut, under the impression if is in an 
inn. The worthy Robert does not care to undeceive 
his fair visitors, among whom he recognises a 
widow, with whom he is in love, while one of his 
friends has renewed his knowledge of a certain 
Marie, a young wife blest with a dreadful husband 
who runs after every cocotte he meets. This Henri 
has seen her previously at a ball, and his general 
aim at present is to ruin her—a design to which the 
aforesaid countess and another brebis called Mdme, 
de Tingrey lend every assistance. Poor Marie in 
short is placed in such a position that she cannot 
escape, when the Countess discoyers that she is her 
long lost daughter whom she believes dead. Of 
course the ‘“‘ mangy sheep” experiences a revulsion 
of feeling and devotes all her efforts to saving Marie. 
In this she succeeds, but at the expense of her own 
life—ruptures a blood vessel and dies. Good rid- 
dance! Meanwhile Robert has gone to Havre for 
the purpose of hauling back Marie's “ skedaddling ” 
husband to his wife’s feet, but instead of conyerting 
him kills him in a duel, so that Marie is at liberty 
to marry Henri and Robert his widow, everything 
ending ‘truly rural.” Nice plot, m’est.ce pas? , It 
is rather too strong even for our hardened morals. 

Mdlle. Schroeder has made her long expected 
début at the Lyrique, She is of agreeable appear- 
ance—something of the German type-—very. fine 
voice rather stifled by timidity but such as, shows 4 
melodious timbre and correctness, especially in the 
upper register, for the middle is slightly veiled. It 
is to be seen that she has studied seriously and that 
she has in her the stuff of a dramatic singer. Her 
success has been complete ; even her German accent 
and timidity were pardoned, 

I have just time and space to notice that l'Odéon 
has produced a well-meaning but anti-Seine-explo- 
sive comedy in five acts by M. Cadol, called the 
“Ambitions de M. Fauvelle.” The ‘* Ambitions de 
M. Fauvelle” may be called the good intentions of 
M. Cadol, a young author who may do better. It 
is not striking either way: neither very dull nor 
very amusing. It possesses a certain amount of 
humour, a little life, a little passion, a little} dun 











officer. Here we have * Black Eyed Susan” again : 





slowness: in short it is generally homaopathico- 
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globular. M. Saint-Yves Bax is appointed coad- 
jutant-professor with Delle Sedie at the Conser- 
vatoire, to act in the absence of the latter. The 
Menken gives morning performances not at the 
Gaieté. A play with an English plot has been 
‘“‘done” by M. Félix Aucaigne editor of the Patria. 
It is called ‘* Les Ravageurs de la Mer,” and is, as 
Tunderstand, about an inquest in England. It is not 
yet “ placed,"’ but will probably find a theatre shortly. 
Note, also, a début of Mdlle. Rosa Formi at the 
Italiens—a nervous young lady with a soprano voice 
bien timbrée—and receive every assurance till this 
day week. 





Awstrnapam, March 4th. 

You will exouse my being rather lengthy this time 
when you know how very much I have to chronicle. 

The feature of the week was, no doubt, the exeel- 
lent performance of Mendelssohn's oratorio, “Mlijah,” 
by the Amsterdam branch of our Musical Society. I 
have seldom witnessed such a capital ensemble. 
Nothing whatever was wanting: the orchestral parts 
were performed magnificently ; the ‘choir was first- 
rate this time, and the solo singers too, Thé latter 
were divided as follows:—Mdme, BE. Rudersdortt 
(soprano) sang the part of the Wittwe, the air 
(** Fine Stimme’’) which opens the second part of the 
work, and different other pieces ; Mame: A. Joachim. 
Weiss, from Hanover, (contralto) that of the K%- 
nigin; the part of Elijah was sung by Herr C. 
Hill (baritone) from Frankfort-on-the-Maine, and 
that of Obadiah by Herr Schneider (tenor) from 
the German Theatre in Rotterdam. It is, I think 
needless, toassure our readers that Mame. E. Raders- 
dorff was highly successful in her reappearance, and 
that she got much applause throughout, but more 
particularly in the double quartett of angels, in the 
first, and in the well-known terzetto of the second 
part of the work, when her voice came out beatti- 
fully. Ido not know whether Mdme. A. Joachim- 
Weiss has ever been in England; if not, I sheald 
advise her to go at once, because she is quite sure to 
please with her pure and vigorous organ. TI have 
seldom heard such a magnificent contralto: voive, 
coupled with such a simple and excellent method. 
Herr C, Hill is # capital baritone: he sang the long 
and difficult part Of Elijah‘ with extraordinary 
zeal and energy. This remark may also apply to 
Herr Schneider, who, although his voice is not quite 
fresh and altogether much too weak for the oratorio, 
is, at all events, a first-rate musidian. Your readers 
must be aware of the fact that “ Hlijah” is oneof the 
last works of the maestro. Mendelssohn's first idea 
was to compose an oratorio on “ St. Peter,” aga 
sequel to his masterwork, ‘* St. Paul.” In a letter 
to Sohnbring, dated July 18th,'1887 (Méndelssohn’s 
“ Reisebrief,” LL., py 147), he says that he would like 
to see ‘ die beiden Haupthekenner und Stiiésen 
der christischen Kirche in Oratorien einander gegenii- 
berstehen.” But on account of certain reasons 
which he states in the above-mentioned letter, this 
plan was abandoned. The one for eompositig 
“* Klijak” was substituted: It does not seem that 
Mendelssohn was/in a hurry to finish his new 
oratorio—at least we read that in 1843 he was still 
engaged in it, having been at the time appointed 
General Musical Director, by the King of Prussia. 
In the winter of 1645 he was arranging the choruses 
in Frankfort-on-the-Maine. . At last‘! Llijah’’. was 
executed for the first time at the Birmingham Festj- 
val, August 25th, 1846... The: oratorio| was, received 
with so much enthusiasm that Mendelesobu himad{ 
was surprised at it.. Ina letter, to his brother Paul 
he says (‘' Briefe” IL, p.:458-:)-— mpest 

’ « Never a Fa of mine was so excellently execu- 

ted at its first ie and #0 
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the immense Orchester- und Chor- und Orgelmassen 
just as I liked it . . . No less 
than four choruses and four airs had to be repeated, 
and in the whole of the first part there was not one 
mistake; afterwards, in the second, a few occurred; 
but then after all very insignificant. A young 
English tenor sang the last air so magnificently that 
I had to take care not to be moved and to keep 
time.” 


To Frau Livia Frege] (who had been a well-known 
singer as Miss Gerhard) he writes about this per 
formance in the same enthnsiastie style. At the end 
of his letter to her, he states, that he never heard an 
oratorio so excellently rendered, “and,” says he, 
**1 almost doubt whether I shall ever hear anything 
of the kind.” 

In the same year that he died (1847), ** Elijah” 
was performed for the first time in London. The 
Prinee Consort, who was present, was eo delighted 
with the work, that he wrote the following in the 
book of the words and sent it to the maestro :— 

* To the noble artist, who, surrounded by a Baal- 
nervice of false art, lias succeeded, through genius 
uud study, to conserve as a second Elijah the 
worship of true art, and to aceustom our ears, 
amidst the roar of a senseless Ttnegetiindels” to a 
rich and feeling melody—to the great master who 
unrolis the gentle murmuring, as well as the mighty 
pionms of the elements at the quiet thread of his 
thought—this is written as a grateful remembrance.” 

* Buckingham Palace, Aubert.” 

During thig-last stay of Mendelssohn in England 
* Elijah” was thrice performed in Exeter Hall and 
once in Manchester. We all know that it was his 
fate not to witness the success of lis work also 
in Germany. We died while preparing it for the 
different intended performances in Leipsic, Berlin, 
and. Vienna. 

“Tn our opinion, Mendelssohn was already mis- 
taken as to tle subject of his oratorio, ‘ Flijal,’” 
kays Herr Reissmann, in his new biography of the 
composer.” The life of the mighty zealot offers a 
vuriety of attracting points, but they cannot be 
shaped into one artistic and complete ensemble, 
because Elijah’s efforts have been useless and vain.” 
The choice of the subject does not seem unlucky to 
us, on the ground, that the latter is “too far off "— 
that is the case with all events of the Old Testament 

—or it offends our feeling on account of certain 
details such as Elijah’s cruelty against the priests of 
Baal—herethe strictest historical truth was required, 
in order to characterise the epoch—but only because it 
does not represent any definite idea. The symbolic 
explication at the end, the reference to him “ welcher 
erwacht um NMitternacht” cannot supply this want. 
We do not feel satisfied when we. part with the 
powerful prophet as an old man who is weary of his 
existence. Whatever may be true of this judgment, 
jt is quite certain that ‘ Elijah” is one Of Mendel- 
ssolin's best works; in same instances I would even 
prefer it to his oratorio St Paul.” The beautiful 
overture, the splendid double quartett of the angels, 
the magnificent and effective chorus of the priests 
of Baal; and in the second part the impressive air, 
“ Tire, Israél,” &¢e.; the sublime solo of Eliah, 
Fs ist genug! So nimm nun Herr,” &.; the un- 
equalled terzetto of angels, and lastly, the grand 
Schlusschor elevate this oratorio to a master work 
in the true sense of the word, 

As I said before, hardly anything was wanting. 
Tho different. pieces were enthusiastically cheered, 
and the admirable terzetto had to be repeated. It 
was sung by Mdmes. Rudersdorff, Joachim-Weiss, 
and Froschart. The hall of the Park was erammed, 
and the whole reminded me of a diminutive 
tive Hinde! Festival. 

The second evening concert in the ‘ Park" was 
mumerously and fashionably attended. The pro- 
gram was arranged as follows: 1. Overture, 
" Fingalshthie,” Mendelssohn ; 2. Concerto in G 
minor, Mendelssohn; 3. Air, * Weltliche Cantate,” 
Benedetto Marcello; 4, Concerto for violin ‘* Gesangs 
Scene,” Spohr; 5, Overture, ‘LT igare’s Hochzeit,” 
Mozart; 6. Concert aria mit obligatem pianoforte, 
Mozart; 7. (n) Tarantelle, (b) Bailade, (c) Etude- 
Caprice, Ch. de Beriot fils; 8." Ttanti palpiti, eon 
variagioni,” Paganini; 9. (a) “ An die Leyer,” Schu- 
bert,.(b) * Die Stille,” Schumann; 10, Finale. 

* Felix Meudelgsoha Bartholdy, seln Leben und selne Werke 
dargestellt von A, Relsamann, Berlin; 8, Guttentag, 15867. 








Mme. Joachim-Weiss was the singer, M. Charles 
de Bériot, a son of the well-known violinist, the 
piamist, and Master de Graan the violinist. 

I have only to speak here about M. de Bériot, the 
two other artists having already been introduced by 
me to your readers. I was struck by the world-wide 
difference in the method of playing between him and 
M. Ketten; still more because they both executed 
the very same concerto, so that I had the means of 
The performance of M. Bériot is just as 
simple and accurate’ as that of M. Ketten is bom- 
bastic and unsupportable. I think that the former 
will be one day what Mr. Charles Hallé is now—a 
ealm and feeling pianist. He was very warmly ap- 
plauded, as also were his own compositions, which 
are attractive and original. He was twice recalled 
at the end. 

It is quite natural that Mdime. Joachim-Weiss 
and Master J. de Graan got their share of the 
applause. They were both recalled several times. 
The orchestra, under the excellent direction of Mr. 
Humpf, executed the orchestral works with great 
preeision. 

** La Belle Héltne” was repeated on last Tuesday 
evening, &@ la demande générale. Meyerbeer’s 
’ is to be produced for the first time 
to-morrow night. 

In the Revue et Gazette Musicale de Paris of the 
17th ult. there is an account of a concert given by 
Miss Rachel van Lier, a Dutch young lady of about 
10, in the Salle Herz, on the 14th of ebruary. She 
was born at Amsterdam, and when six years old 
already astonished every one by her marvellous per- 
formance. She was sent to Paris, and entered the 
Conservatoire, notwithstanding she had not the age 
required by the regulations of the institution. 
During her stay at the Conservatoire she got several 
medals. At this concert Miss van Lier appeared 
four times before the public, each time with im- 
mense success. If the above report be true—end of 
course I cannot verify it, as I take it from a daily 
paper in this city—Miss Rachel will be a serious 
rival to Miss Marie Krebs. 

Fredericke Gossmann is in town. She will appear 
for the first time on Thursday evening next. 

In the Atheneum of the 28rd ult., the critie who 
writes the musical gossip makes a mistake in sup- 
posing that Nicolai, who composed * The Merry 
Wives of Windsor,” is the same Nicolai who com- 
posed the ** Song of the Bell” for the grand concert 
of our national association, “St. Vineentius van 
Paulo.” The latter has nothing whatever to do 
with the author of “Jl Templario.” The German 
composer is called Otto Nicolai, while our Nicolai 
has the initials W. F. G. He was born at the 
Hague, and fills there the place of music director at 
the time I write. The Atheneum critic might reply 
as an excuse, that I should have put the initials 
W. F. G. before the name Nicolai, in order to make 
it quite clear. I must confess that this was a care- 
leswness of mine. I shall try to avoid it in future. 


comparing. 


** Africaine’ 





Prizes AND CANDIDATES.—We learn from a 
correspondent that the news-agent of Abchurch 
Lane, late of Cheapside, has recently, as pro- 
prietor of an obscure musical weekly, awarded a 
prise of five guineas for a tune to some popular 

ymn by Keble. Our correspondent has sent us 

these tunes which it seems he sent in competition 
and which have been returned him endorsed 
“composer probably insane.” He sends us also 
& printed copy of “the prize tune.” As it 
contains matter like this: 














we may be permitted to say that our corre- 
spondent has suffered no grievance, and therefore 
we decline to look at his music. Neither news- 
agent nor his protégé the receiver of the prize 
knows anything properly of either choral music or 
ebureh harmony. As to the personal insult, our 
correspondent should have thought to whom he 
was sending his music. What else could he 


expect ? 








THE EAR IN MUSIC. 





To the Editor of The Orchestra. 


Sir,—I agree with Dr. Flowers in his theory— 
que saisje’—of changes or cracks in the voice ; 
yet what shall I say for his savoir faire, or esti- 
mate of the musical abilities or genius of the 
gentler sex? Yet, now that one thinks of it, we 
certainly have no female Beethovens. Dr. 
Flowers is too good a physiologist not to know 
that we may have organs in abeyance. Poor 
ladies of the music persuasion are better engaged 
knitting stockings or tending baby than exercising 
their cochlea on the unexplained duads, sevenths, 
or other kaleidoscope of wonders in “ Fidelio,’’ 
or the sonatas, The cochlea and its function is 
in abeyance; in other words, the ladies are 
capable of great things, however, for who wrote 
“Uncle Tom’s Cabin’ ? 

We had a charming sphinx-like lecture a week 
ago from Mr, Ruskin on the glories (and what 
glories are they!) of Don Giovanni” and 
“ Zauberflite.’” What a king of men was that 
who wrote these! Yet a man amongst men, lost 
in poverty, derision, and despair. There is no 
ambition or causes of ambition, I fear, in the 
musical profession, and so women give no 
attention to it, and the musical faculty is not 
educated or developed. I have known ladies, 
however, not a few, who could enter into the 
weird sweetness of Mozart, Schubert, or Mendels- 
sohn, the epic grandeur of Hindel, the Rem- 
brandt darkness of Beethoven, the jubilant 
heayenliness of Haydn’s masses. All I believe 
is that this faculty is due to the cochlea of the 
ear. We anatomists arrive at this partly by what 
is found in disease of this part of the ear, partly 
from the exquisitely delicate way in which the 
auditory nerve is distributed to this part in man, 
in a geometrical arrangement, 

A similar distribution in lines and rods in the 
retina of the eye gives us perspective: counter- 
point and harmony are perhaps a kind of per- 
spective, Melody on the other hand like that of 
“ Non pi Andrai” or ‘‘ With Verdure Clad” is not 
perspective, but, as a piece of statuary, the 
cochlea takes in all the sounds of excellent Herr 
Mann's orchestra, as the retina the landscape at 
the Crystal Palace outside, Mr. Ruskin grieves, 
if I understand him, that Mozart’s labours were 
thrown away on what was vicious, and the work, 
moral and wholesome, of a cart horse is better. I 
believe, nevertheless, his chief opera is as entire 
and wholesome an epic as the “ Paradise Lust” 
of Milton and just as calculated to purify the 
passions as Macbeth. I would only in conclusion 
say a word for Verdi, who I know to be a most 
calm and religious man, that even the ‘* Traviata” 
has tender and thrilling touches in it that could 
only come from the hand of a master, and when 
we of the Times for instance a little while ago 
got sqheamish at the morality of Verii’s music 
and would expel the “ Traviata” from the Hay- 
market or other stage, we became simply 
ridiculous. ‘To the pure all things are pure.— 
‘The music of such operas should be estimated in 
their broad and general bearing and ultimate 
result or moral lesson, We re-hash and spice our 
sensation novels under two or three different 
titles, full of vice and filth, this pleases the men 
who are censors of Verdi. But I think with a 
healthy ear or faculty of music and proper moral - 
sense it would be impossible: there is an 
ambition amongst ladies to write such novels but 
not sonatas or operas; no negro has ever yet made 
a name in the fine arts or esthetics, it is due to 
want of opportunity and education and domina- 
tion of the white man. 

We have Spohrs and Glucks and Mozarts, no 
doubt, as we have Rubenses and Raphaels, but no 
female Raphael or Mozart; yet let us take 
courage—we have Rosa Bonheur and we have 
heard the names Schumann and —- Virginia 


ed fa r 
Gabriel |—I am, &¢ " Kip, M.D. 
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BREAKS IN THE VOICE. 





To the Editor of The Orchestra. 


S1zx,—It has been insisted upon by one of your 
correspondents that the breaks in the voice result 
from deposits of calcarea in the lungs, bronchial 
tubes, trachea, &c., and, consequently, that they 
arise from disease. Now I distinctly deny that 
such is the case, and assert that breaks are im- 
perfections natural to particular classes of voice, 
and are found in the organs of singers who enjoy 
robust health. 

Every intelligent teacher of singing knows that 
certain species of voice consist of two and some- 
times three distinct qualities of tone, distinguished 
by the names of ‘Voce di petto,” “ Medium,” 
“Voce di testa;” and that these qualities are 
often divided by what are termed in Italy ponti- 
celli or bridges, and known in England by the 
name of “ breaks.” In male voices of breadth and 
power the transition from the voce di petto to the 
voce di testa is mostly interrupted by a ponticello, 
and is a particular characteristic of the tenor 
voice. Although not so decided in female voices, 
it still exists chiefly in contralti and mezzi 
soprani, in passing from the voce di petto to the 
medium, and in many instances from the medium 
to the voce di testa. 

These breaks are frequently softened, and some- 
time partially overcome by certain modes of 
training; but in some organs they entirely resist 
the most skilful method of treatment. 

Sound in the human voice is occasioned by the 
vibration of the corde vocales or vocal ligaments, 
according to some physiologists the gravity or 
acuteness of which depends upon the greater or 
less approximation of the arytenoid cartilages 
towards each other; while others assert that the 
pitch of the voice has no reference to the size of 
the aperture between the vocal chords, nor to any 
alteration of their length, but depends solely upon 
their tension, and, consequently, upon the fre- 
quency of their vibrations; therefore calcareous 
particles in the lungs, bronchial tubes, trachea, &c., 
could only have the effect of producing general 
disturbance in the resonance of the voise. 

I believe that certain varieties in the texture of 
the corde vocales may probably occasion the 
changes of quality in one and the same voice, and, 
consequently, cause the breaks; and I am further 
inclined to think that the thyroid gland, situated 
somewhat below the larynz (the use of which does 
not appear to be known), may be likewise an 
agent in the changes of the voice. It is well 
known that this gland is larger in females than in 
males, and larger in early life than in more ad- 
vanced age. This may account for the difference 
between the male and female voice, and also for 
the voice becoming more grave in age. I advance 
these opinions, however, with great reserve. 

If it is admitted that breaks are imperfections, 
arising from the peculiar qualities of particular 
classes of voices, the calcarea theory must be con- 
sidered untenable; if not admitted, it remains 
for the propounders of that theory to clearly de- 
mnonstrate that the breaks in tenori, between the 
chest and falsetto, and in contralti and mezzi 
soprani, between the first and second and second 
and third register, are the result of calcarea de- 
veloped by disease, disturbing the natural reso- 
nance of healthy tone, and altogether irrespective 
of the natural formation of the voice.—I am, Sir, 
yours chediently, J. B. 





To the Editor of The Orchestra, 

Sirx,—I protest against Dr. Flowers’s assertion 
that I have made the question a personal one, 
and I appeal to his honour to edmit that, not I 
but himself made it so, by his letter published 
Feb. 16, where (if language can express anything) 
he clearly says, ‘If ‘Subscriber’ be a musician, 
he is a fool and a knave; if a medical man, a fool 
and a disgrace to his profession.” 
I beg to suggest. to Dr. Flowers that the laws 


who starts the new idea, instead of resting with| 
Dr. Kidd or anyone else to prove a negative. The 
propositions stand thus: 

AcKNOWLEDGED THEORY. 


AFFIRMATIVE. NEGATIVE. 
Sound created in the Denied by Dr. F.— 
glottis. Vide Feb. 16. 
Complete __ inflation Denied by Dr. F.— 


preferable for song. Vide Jan. 12. 

Breaks (i.e. division Unnatural and a dis- 
of register) natural. ease.— Vide Jan. 19. 
The quotation from Garcia (I have the book by 
me) given March 2, does not prove that a man 
is recommended to emit sound while holding (i.e. 
ceasing to respire) his breath; it only proves that 
it is impossible to inhale and exhale at the same 
time. To show Dr. F. my love of progress, I am 
willing—if Dr. Kidd will kindly undertake the post 
of medical referee, to decide all questions physical 
and anatomical, and if you will act as umpire, to ex- 
elude all personal or irrelevant matter—to discuss 
the three questions; and to make the last more 
interesting, I will endeavour to prove that divi- 
sions of register are beauties and not defects; 
that no one could be celebrated without them ; 
and that their removal would effectually prevent 
success.— Yours obliged, SUBSCRIBER. 
P.S.—Dr. 'F. now admits that Dr. Watson was 
not treating on the voice and its obstructions in his 
56 lecture, therefore Dr. F. adduced a conclusion 
on false premises, 





To the Editor of the Orchestra. 
“The cochlea is found only in man.” 

Srr,—I am apprehensive of having misunderstood 
Dr. Kidd on the subject of the cochlea. No doubt 
he meant that it is absent in the brute creation— 
not in woman. If this be so how is it that bees 
have an extraordinary instinct for “ pitch,” as 
the following will show. My brother has four 
bee-hives; there is one wallflower which much 
attracts the bees. I was watching them one fine 
summer morning and listening to the different 
pitch of their humming, and was struck on dis- 
covering that as they flew near the flowers they 
changed their humming to be in unison or a 
major third with the bees hovering about. One 
bee in particular changed its tone: in fact the 
bees would not hum discordantly but fell one by 
one into agreeable harmony. My brother's wife 
noticed these imitations with equal surprise to 
myself. 


** The bees in duad harmonies hum. 
‘Small boys’ can’t parse from whence they come,” 


Some talking birds imitate sounds more readily 
than many men: if the cochlea be really the 
function which enables mankind to distinguish 
pitch and relish music, how do these tribes obtain 
the acute hearing and musical powers of imita- 
tion >—I am, Sir, Yours obliged, 

G, F. Frowers. 


To the Editor of the Orchestra. 

Sir,—You may suppose I take considerable 
interest in the controversy now going on in the 
Orchestra concerning the voice, especially when I 
tell you that I am a pupil of Dr. Flowers. If his 
opponents can prove his statements erroneous I 
shall be under the painful necessity of placing my. 
self under another master. 

At present I can only see a weak attempt to 
ridicule, and a total absence of argument on the 
other side. 

If I do not find Dr. Flowers’ last letter satis- 
factorily answered, I shall know that it is better to 
remain with my excellent and worthy master to 
have my Breaks completely eradicated than to go 
elsewhere to have them ever so well ‘* managed,” 
particularly as I do not admire singing, however 
sweet and flexible it may be, which is over the 
‘*eracks”’ or diseased mucous membranes, 

I hope Dr. Kidd will not only put the musical 
profession right on the subjéct of ‘‘ cracks” but 
that he will correct his own profession by explaining 
anatomically the medical advantages of Dr. Flowers’s 





of argument throw the onus probandi on the one 


we 


Hoping in justice to the course of progress you 
will insert my letter, the more so as correspondents 
adverse to it receive your attention, I beg to sub 
scribe myself yours obliged, F. J. Oxurven, 





THE DRAMATIC AUTHORS’ SOCIETY. 





To the Editor of The Orchestra. 
Sir,—How long will it be before the managerial 
wedge, introduced into the Dramatic Authors’ 
Society, splits that nugatory body into fragmenta? 
The society’s right to retain its name must be 
held on the lucus a non lucendo principle, as 
scarcely an author of note belongs to it. Messrs. 
Byron and Burnand seceded long ago; Mr. T. W. 
Robertson drew out as soon as be ‘ go} his name 
up;” and now Mr. Watts Phillips has gone too, 
What has done this? the unitiated may 
Self-interested management has done it, and a 
restricted tariff. Instead of allowing a successful 
author-member to fix his own fees for the per- 
formance of his plays, the society fixed them for 
him; the successful author consequently found he 
could make better terms outside the bounds of the 
society, and withdrew. It is the element of 
theatrical managers in the society which has 
brought about this state of things. On the 
strength of some French farce translated, a 
manager here and there has wormed into the 
society as a dramatic author—heaven save the 
mark! Now one manager is, in point of influence, 
equal to about ten authors; he attracts the lesser 
bodies unto himself; so that one or two managers 
acquire a majority and exert a power in the youn- 
sels which there is no resisting, The fees are thus 
kept low, and the society, originally intended as a 
Co-operative Association; of Authors has become a 
Protective Association of Managers. — Yours 
obediently, Comenr, 
SSS 


MUSICAL KNIGHTS. 








To the Editor of The Orchestra, 

Sin.—Permit me to correct a slight inaccuracy in 
your very entertaining remarks upon Musical Knights, 
in last Saturday’s publication, The late Sir John 
Stevenson was not knighted by the Duke of Rich- 
mond, but by Philip Yorke, Earl of Hardwicke, who 
came to Ireland as Viceroy in May, 1801, The 
elevation of Sir John to the ranks of chivalry took 
place at the Rotunda Rooms, upon occasion of a 
dinner followed up by a concert on 27th April, 1808, 
both being given by the ‘Irish Harmonic Club,” to 
which the Earl of Hardwicke was invited, The 
more immediate cause of the honour was an ac- 
knowledgment of Stevenson's talent displayed in two 
compositions to Moore's work, both performed upon 
that occasion, one being a sort of Ode, “ You ladies 
of our lovely Isle,” the other a translation of the 2nd 
Ode of Anacreon, ‘* Give me the Harp of Epic Song,” 
—Your obedient Servant, 

Ronent P, Srewant. 
Trinity College, Dublin, March 4, 1867, 


Maruemartics ap Mvsto,—* A system of bermey 
based on acoustic sounds has often been tried 
always failed. No appeal to the laws of vibration 
ean account for all chords. Henee their agency 
is not required for this purpose, All 
of sonnd. ore governed by rvals @ basis of 
harmony.” Such im wes 5 the opment 9 
some years ago, such, it appears, 
now. for ihe comfort and satiafaction we 4 
some expressions of the great 
Lagrange, which have been 
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understand, We mathematicians profess to ex 
everything ty our system of p ne Raler 
urged b ty worn Mole ayo! “p> 4 
esrors ’ 
4 ti founded, and of the. Ares pe 
it is possible Rameau himself was deceived, 


w 
truth is yet to be reve I have studied the 





discovery, as I am personally benefited by it. 








subject much, but have from a want of 
familiarity with the element of the art. Great 
glory will redound to him who may discover the 
orien pete poe us for so i " 
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COVENT GARDEN THEATRE, 
Under the Sole Management of Mr. Alfred Mellon: 
TERRIBLE HYMEN Marie, Miss Augusta Thompson : 
Pierre, Mr. Thomas Whiffin. And the new comic Christmas 
Pantomime, AL{ BABA AND THE FORTY THIEVES ; or, 
Harlequin and the Genii of the Arabian Nights. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE MERCHANT OF VENICE. Shylock, Mr. Phelps ; 
Messre. EK. Phelps, Barret, T. Mead, F. Barshy, C. Warner ; 
Mrs. Hermann Vezin To conclude with NUMBER NIP: or, 
Harlequin and the Gnome King of the Giant Mountain 


Mesdames Lydia Thompson, Hudspeth, Bodenham, H. Vanden- 
hoff; Messrs. T. Matthews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


A LESSON FOR LIFE. Messrs. Sothern, Chippendale, 
Compton, Clark; Mesdaines Chippendale, Moore. LORD 
DUNDREARY MARRIED AND DONE FOR Mr. Sothern. 
And JENNY LIND AT LAST. Miss Tone Burke. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE. Missa Kate Terry, Miss Hurhes, 
Miss Emily Pitt; Mesars. H Vezin, Rillington, THE 
MOUNTAIN DHU ; or, the Knight, the Lady, and the Lake. 
Messrs. J. L. Toole, ?. Bedford, Ashley; Mrs. A Mellon. 


ROYAL LYCEUM THEATRE. 

Sole Lessee and 

ROUGFE.-ET-NOITR. Mr. Fechter, Messrs. Emery, Cowper, 

Fvans, Moreland, Fitzpatrick, Reynolds, Lomas, Anderson ; 

Mra. Leigh Murray, Mixses Henrade, Grattan, Carlotta 

Leclereq Preceded by THE TWO POLTS. Mr. H. 
Widdicom) 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 

HIS LAST LEGS. Followed by (at half-past eight o'clock’, 
BHADOW-TREE SHAFT. Messrs Vining, J. G. Shore, C. 
Verner, F, Villiers, H. Forester, UH, Mellon, and Cathcart; 
Misses Montague, Minnie Edmonds, and Katherine Rodgers. 


Manager, Mr. Fechter. 


ROYAL OLYMPIC THEATRE, 
Bole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LAVATER, Messrs. H, J. Montague, C. Mathews ; Mes- 
dames Harris, M. Palmer. A COMICAL COUNTESS. Mr. 
and Mra. C. Mathews, A ROMANTIC IDEA. Mr. C. 
Mathews; Mrs, (©. Mathews. Aud AN ATROCIOUS 
CRIMINAL 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 


THE ROAD TO RUIN. Mesars. Frank Matthews, Stoyle, 
Irving, Burleigh, W. Leev; Mesdames E. Bufton, M*Donnell, 
and Mra. Frank Matthows Concluding with DULCAMARA; 
or, the Littie Duck and the Great Quack. 


ROYAL STRAND THEATRE. 


Bole Lessee and Manageress, Mrs. Swanborough. 


MARRIED DAUGHTERS, Messrs. Thorne, Belford; 
Mesdames Johnstone, Hughes) GUY FAWKES. Messrs. 


Thorne, James, Robeson; Mesdames Swanborough, Raynham, 
Hughes. And A SUIT OF TWEEDS, 


PRINCE OF WALES'S THEATRE, 
Under the Management of Miss Marie Wilton, 
OURS. Mesars. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN- 
DORA'S BOX Messrs. Clarke, Montgomery, Glover; Mes- 
dames H. Hodson, Maitland, Weaton. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 


MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault'’s Drama of FLYING SCUD. Messrs 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, C, Baunders, B. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Loltagee. Miss M. Oliver. The Latest Edition of BLACK-EYED 
JSAN. 


Messrs. F. Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE BRIGAND. Mr. Creswick. And A APPLE PIE; or 
Harlequin Jack in the Box and the Little Boy Blue. Messrs. 
Maclean, J. lrving: Mesdames mna Kerridge ; 
Clown, Hi Croueste; Harlequin, Mr. White, Columbine, 
Miss Reynolds. 





ASTLEY'S. 
Bole Leaseo and Manager, Mr. W, H. ©. Nation. 
DELICATE GROUND. After which HUSH-a-BYE BABY 


UPON THE TREE TOP. Misses Caroline Parkes, Nelly 


. Marshall, Fanny Gywn Nelly ag Fanny 
Liszie Kelsey ; cesT 8, Stevens, on 
Reward, Litde Rowella 


AGANINI REDIVIVUS IN BELFAST.—The 
following official statistics of attendances during FouR 
engagements at the Monday Popular Concerts have been 
kindly forwarded to PaGantnt Reprvives by the Secretary of 
the Ulster Hall Company. 
Frrest ENGAGEMENT, Nov. 12th (1866), 1,545 Persons. 

“The announcement of the appearance of PaGaNnrni 
Reprvives at the Concert yesterday had the effect of filling 
— in every part.”"—Northern Whig, Tuesday, Nov. 13th 
866. 

SECOND ENGAGEMENT, Noy, 19th (1866), 1,949 Persons. 

“Yesterday evening one of the largest audiences ever as- 
sembled at these Concerts—even the orchestra being crowded 

assembled to hear the popular favourite PAGANINI REpI- 
vivus."—News Letter, Tuesday, Novy. 20 (1866). 

THIRD ENGAGEMENT, Jan, 28th (1867), 1,959 Persons. 

“One of the largest andiences the Ulster Hall has con- 
tained this season assembled last night to listen to the re- 
nowned violinist PAGANINI Reprvivus. The Hall in every 
part was crowded, baleony, area, and even orchestra.”— 
Northern Whig, Tuesday, Jan. 29th (1867). 

FourtTH ENGAGEMENT, Feb. 4th (1867), 2,058 Persons. 

“Last evening, notwithstanding the inclemency of the 
weather, the Ulster Hall was densely crowded in every part.” 
—News Letter, Feb. 5th (1867). 

* Yesterday PAGANINI Reprvrvvs made his last appearance 
at the present time to an audience in every respect as nume- 
rous and as demonstrative in their admiration as any 
which have. hitherto enjoyed this artist’s performances. 
The Hall in all parts was filled to overflowing.”—Northern 
Whig, Tuesday, Feb. 5th (1867). 

Firvit AND SIxtH ENGAGEMENTS EARLY IN APRIL. 


 apemanenerns REDIVIVUS’ SECOND ENGAGE- 
MENT IN LIMERICK, 

“On last evening the Theatre was opened with the first of 
Mr. Keller's grand concerts, and certainly not for a long time 
did we see it occupied by such a fashionable audience, both 
boxes, reserved seats, pit and gallery being crowded to 
excess.” —Limerick Chronicle, Feb, 12th (1867). 


a REDIVIVUS’ FIRST 
MENT IN CLONMEL. 

“ As was expected, a numerous and most fashionable assem- 
blage was present at the Hall of the Mechanics’ Institute last 
night. All the leading families of the neighbourhood were 
present, and the appearance the room presented was of the 
most brilliant description. From the lowest tier of the 
reserved seats to the highest place in the gallery the room 
was crowded to excess. PAGANINI Kepivivus, who appeared 
for the first time before a Clonmel audience, was searcely 
entered, &e,, &c.”—-Clonmel Chronicle, Feb. 16th. 


| meee REDIVIVUS’ FIRST 
MENT IN WATERFORD. 

“The concert of Saturday evening at the Town Hall was 
attended by a numerous and most fashionable audienee. The 
gallery was so crowded that many had to take refuge in the 
second seats, while the reserved stalls were so well paeked 
that extra chairs had in many cases to be brought into 
requisition.”— Waterford News, Feb. 20th. 


JAGANINE REDIVIVUS at the SATURDAY 
EVENING CONCERTS, GLASGOW, — The principal 
artistawere ** ** * "7 * and Paganini Redivivus. The 
performances of this last named gentleman being probably the 
chief attraction of the concert.— Morning Journal, March 4th. 
The chief attraction was Paganini Redivivus whose performances 
on the violin were exquuisite, certainly the able manner in which 


ENGAGE- 


ENGAGE- 





he rendered the andante and finale from Mendelssohn's grand 
| concerto could scarcely be sarpassed, and the applause at its 
conclusion was both enthusiastic and genuine.—North British 
Daily Mail, March 4th. : 
| FPAGANINI REDIVIVUS created such a 
| marked sensation in his first piece, a morcean classique, 
that at its conclusion he was obliged to return to the platform 
and bow his acknowledgmenta, but as the applause assumed 
| the proportions of an undeniable encore, Paganini Redivivus was 
| compelled to come forward a third time, when he repeated the 
| latter portion of the charming allegro to the intense delight and 
satisfaction of the audience,—March 4th. 


THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — Atheneum 
Sept. 22, 1866. 








Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 


bY 
ALFRED TENNYSON, 
ILLUSTRATED BY . 
GUSTAVE DORE, 


With NINE exquisite fall page DRAWINGS, engraved on 
Sreat, in the first style of Art, by How, Baxea, Jeans, 
Robinson, and others, 

London: Epwarp Moxon & Co., Dover-street. 

A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Rhetogzaphs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 





VALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, CHURCH 
CHOIRS, AND CONGREGATIONS. 
NORRECT EDITIONS of the ORGAN 
) Scores, Vocal and Orchestral Parts of Oratorios, &c., may 

be obtained of Mr. Soman, 9, Exeter Hall. Estimates for- 

warded on the number of Parts required being stated, Mr. 

Summa having the most extensive Library of used Music in 





existence, can supply Societies with copies. by purchase or on 
hire, for from 100 to 1,000 Performers, by the Week, Month or 
Quarter, on the most reasonable terms. 

rn Price 18. ; by post, 1s. 2d. 

NTABAT MATER SPECIOSA: FULL OF 


a 7g STOOD THE MOTHER. By the late Rev. 
J. M. NEA 
ene hon amp hangin 
and were finished two or three before 

London: J. T. HAYES, Lyall-place, Eaton-square, SW. 








TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPRD, 
Per Year oe +» 178. 4d. oe ++ 188, 0d, 
» gear .. 8s. 8d. ee ++ 68, 6d, 
» Quarter .. « @4d. +» 8a. 8d. 


Payable in advance. 
CHRrQques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOTR 
or ADAMS & FRANCIS, 59, Figzt-stregt, Lonpon, F.C. 
Orrices: 201, Recent Street, 
AND 
59, Freer Strreer, 


FROM WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





R. V.—Mr. Powrie is wellk nown in the North for haying 
played the same character with great success, 

Amatrur,—Kalkbrenner’s system of teaching the pianoforte 
stands high in reputation, but Czerny’s work in four 
volumes is the most complete book on the subject. 

Casan.—We are not inclined to notice the remarks of the 
journal in question. 

Hieip Ovex.—UCorrespondence, Reviews, Life of Chopin, &c. 











: The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, MARCH 9, 1867. 





The Théatre Rossini at Passy will be inaugurated 
in a few days. 





The Italian opera season at Covent Garden will 
commence April 2nd, 





A new Viennese pianist, Frl. Constance Skiwa, 
has appeared in Paris. 





The new theatre at Leipsic is to let up to the 
Ist September, after which it will be taken for six 
years. 





The ever-postponed * Don Carlos” is “ defini- 
tively” fixed to take place on Friday next week at 
the Paris Opéra. 





The first performance of Reinecke’s new opera, 
‘* Manfred,” is announced at Wiesbaden for the 
month of April. 





St. Martin’s Hall, we hear, is about to be con- 
verted into a theatre; and it is said that a company 
has already been engaged. 





Miss Laura Harris has left Beussels; the ThéAtre 
de la Monnaie is running the ‘ Cheval de Bronze,” 
awaiting the production of ‘‘ Mignon.” 


Last week Mdlle. Nilsson created a great sensation 
in singing Auber’s ‘‘ O Salutaris,’”’ accompanied on 
the violin by Surasute, in the chapel of the 
Tuilieries. 








Jno. Knowles, Esq., proprietor of the Theatre 
Royal, Manchester, has taken the Théatre Italien, 
Place Ventadour, Paris, for the representation of 
English comedy. Mr, Sothern will also appear as 
Lord Dundreary. 





A musical amateur in Cologue has collected all 
the various settings of Goethe’s ballad, “ Der 
Erlkinig.” He has no less than sixteen very 
remarkable compositions, but none that excels the 
setting by F. Schubert. 





It is said that Mr. Tom Hohler, the English tenor, 
is about to marry a widow, resident in Paris, of large 
wealth, and closely connected with the Rothschild 
family. Mr. Hohler’s musical lines appear to have 
fallen in pleasant places. 





We regret to state that Mr. Webster's health is 
not fully restored ; his part in Mr. Watts Phillips's 
forthcoming play has been “ understudied” in ease 
that he should unfortunately be compelled to have 





recourse to a substitute. 
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Master Richard Coker has left Philadelphia, his 
last concert being a bumper. Of the ten selections 
given in the program seven were rapturously 
encored, the most intense enthusiasm being created 
by Master Coker’s ‘‘ Ernani Involami.” 





After a prosperous run, ‘‘ Rouge et Noir” is to be 
withdrawn from the stage of the Lyceum, and re- 
placed by ‘‘ Hamlet” and “‘ Don Cesar” turn about, 
until the ‘‘ Duke’s Motto” is fully rehearsed, when 


that popular drama will be revived with several | ComSpicnous by its absence. 


modifications on the original cast. 


A prolonged illness of Fri. Pauline Lucca in 
Berlin has thrown all the weight of filling the 
principal parts on Madlle. Artét and Fri. Griin. 
The younger artist has made great progress of late: 
her parts of Alice in “* Robert le Diable,’’ and Pamina 
in ** Zauberflite,” are very favourably noticed. 





Last week a performance of Gounod’s “ Faust” 
was given at the Pagliano, Florence, for the benefit 
of the patriots’ engaged in the struggle | for’ Gréek 
independence. This benefit was got up by the 
Italo-Hellenie Society ; it was highly successful. 
The theatre was crowded, and the enthusiasm great. 





The work of finishing the large salle of the Grand 
Opéra, Paris, is being pushed forward... A regular 
army of sculptors, perched on the large and 
numerous scaffoldings which surround the building, 
are hard at work; and the niches of the upper part 
have all received the busts of the noted composers 
who illustrate the lyric stage. 


oe 


Karl Simrock has made a German translation of 
Shakespeare’s poems, which is said to be masterly. 
As regards the mysterious sonnets, he agrees with 
Delius that they are simply ideal performances, 
which do not in any way embody actual cireum- 
stances in the life of the poet—an opinion which is 
not shared by any prominent English or French 
critic. 





Italian news states that Signor Antonio Cagnoni, 
the author of ‘ Don Bucefalo,” has received from 
the buffo Bottero a commission to write a comic 
opera, which will be called “La Gerla di Papa 
Martin.” At Aseoli a new opera by Luigi Vicini is 
imminent, called “ Oscar d’Alva;” and the muni- 
cipal theatre of Piacenza intends producing during 
Lent a similar work of Luigi Chessi, entitled “ La 
Contessa di Medina.” 





The Minister of the Emperor’s Household and 
the Fine Arts offers a prize of a gold medal value 
500 franes for the best words of a cantata to be 
chosen as text for the ensuing Prix de Rome: The 
cantata is to be confined to three persons—soprano, 
tenor, and baritone or basso; and will contain one, 
or, at the most, two airs for each, a duet and a final 
trio, each number to be separated from the follow- 
ing one by recitative. 





After Easter it is Mr. Toole’s intention to cease to 
be a permanent member of Mr, Webster’s company. 
He purposes travelling more about the country, 
where his tours have always been most successful. 
On returning at intervals to town he will appear at 
the Adelphi Theatre, but these appearances will be 
exceptional, and present him in the light of a star. 
Mr. J. Clark will, after Mr. Toole’s secession, transfer 
his talents to the Adelphi. 





Musical and theatrical journals in Italy seem 
engaged in a perpetual game of hide-and-seek : they 
appear and disappear by the dozen, and others 
spring up in the place of the vanished ones, only to 
follow in their turn after an ephemeral existence. 
Nor is this to be wondered at, if we consider that 
these journals are, asarule, simply organs of various 
shops, theatrical: agencies, or musi¢e warebonses, 
and that questions of serious art are rarely, if ever, 
discussed in their pages. The last comer, we 
observe, is to appear in Florence, and to be called 
the Melodia. 


SL ———— a 
A new dramatic club has been formed, under the | great success of the educational department, and 
title of the Junior Garrick. It is not an offshoot concluded by recommending the thanks of the pro- 
or in any way connected with the elder club, whose | prietors to Professor Pepper, manager of the: Insti- 
name it hasassumed. The Junior Garrick announces tution, for his yaluable services, The report was 
the qualifications of its members to consist in some | adopted. A dividend at the rate of 4 per cent., free 
position held in the literary or artistic world, Look- | of income tax, was declared, 
ing through the list of members we perceive a goodly 
array of theatrical names, provincial managers are| We regret to announce the death of Mr, Charles 
among them, and pictorial art is represented by | Brown, better known here and America as Artemus 
Messrs. Matt. Morgan and Telbin, but literature is | Ward. His demise took place at Radley’s, Hotel, 
We do not see one} Southampton, on Wednesdayfafternoon, at the age 





known literary name. 





We regret to learn that Miss Kate Saville (the 
niece of Miss Helen Faucit) was taken suddenly ill | 


She was engaged to play the part of Rehecea in ** The 


Jewess*’ that evening, but upon the curtain being 


drawn, the manager informed the andience of M a 
Saville’s sudden illness. The young lady was 
attended by two medical men, and in the course of | 
four hours was removed to her apartments in the 
neighbourhood. She is suffering from extreme 
exhaustion consequent upon the great strain, upon 
her mental powers, and remains in a precarious 
condition. 

News from Pragne—not, perhaps, of the most 
reliable nature, as it comes rid the French art 
journals—announces the suceess of | Flotow’s 
“ Zilda,” at its first representation, The re- 
hearsals were so satisfactory that the directorate 
announced the first performance with suspended 
subscription list. The success was complete: all 
the artists called, and the composer summoted 
thrice. The second performance confirmed the 
judgment of the first night.  Zilda,” says the 
same authority, will henceforward go through 
Germany, and Flotow’s new work be considered 
worthy of his abilities. 





Tn his last number our contemporary the Athen@um 
takes exception to our satisfaction with the late Reid 
concert in Edinburgh, repeating his view that Pro- 
fessor Oakeley should himself have conducted, 
instead of hiring Herr Manns. The Athenewm, 
however, has not remembered that neither is it the 
duty of the Edinburgh Professor of Music, ip jhis 
official eapacity, to conduct orchestras generally, hor 
is he expected to do so at this special concert. 
The terms of General Reid's will are—** He shall 
cause @ concert to be performed.” No mention is 
made of conducting; and the Atheneum has there- 
fore no grounds to upbraid Mr, Oakeley for haying 
failed in the duties of his office. 





In Washington oratorio music has reeeived a 
sudden and gratifying impulse of late. Hiindel's 
“Messiah” has been given by the Philharmonic 
Society three times in the last five weeks. The 
solos were chiefty ststajned byjlo¢al talent, with the 
exception of the tenor part, which, on each occasion, 
was allotted to Mr. Arthur Mathison, our country- 
man, who, it will be remembered, left Tondon for 
America some little time ago, and whose reception 
was in every way complimentary.” His rendering of 
‘‘ Behold and See” attracted especial attention, and 
in the present dearth of trained oratorio singers in 
America, his ability in this line must receive still 
wider recognition. The ehoruses were admirably 
given, the Hallelujah receiving the usual encore. 





The report of the directors of the Polytechnic 
Institution shows a profit of nearly £500 for the 
half-year, and this, added to the surplus of £350 198. 
7d., brought forward from ‘the previous half-year, 
made.a total available halance of £843 58, 4d,, out 
of which the directors recommend the payment of a 
dividend at the rate of 4 per cent., making, with the 
dividend already paid,.7, percent. per annum, | It 
was proposed by the directors to send Professor 
Pepper to Paris during the Exhibition, with, the 
view of collecting materials for the purposes of the 
Royal Polytechnic, and~ probably to inauguratg a 
lecture on the general contents of the Exhibition. 
After entering into several details connected with 








the institution, the report drew attention to the 


of 33 years. When Mr. Brown arrived in England 
about a year ago, he was a marked man; consump- 
tion had, set that seal upon, him which sadly pro- 


claimed that the end was not far off. In him was 


on Saturday at the Theatre Royal, Nottingham. | found that anomalous eombination of the Indicrous 


and the pathetic which so often underlies tho 
inner life of the professed entertainer. At. the 
moment when his witticisms made his audiences 
split their sides with laughter he himself was slowly 
dying of aslow but sure disease. Only « few months’ 
exertion in public life in London ¢gompelled him to 
relinquish work; and he endeavoured to return to 
his native land, but the attempt was out short. .He 
reached Southampton, where his case grew worse, 
The best medical skill was during hig last illness 
called in to the aid of the patient, but for the last 
week or two little or no hope was. entertained of his 
recovery. Several distinguished literary ‘men, in- 
cluding Mr. Bayard Taylor, the well-known American 
writer, visited their suffering friend during his Tll- 
ness, and Captain John Britton, the United States’ 
Consul at Southampton, was unremitting in his 
attentions. Artemus Ward had many friends. He 
was a wit rather than a humorist: his fun Jay in the 
manner more than in the matter of what he said.’ His 
writings little showed his keen appreciation of those 
contrasts which are the assence of humour, for he de- 
fuced what he wrote by the vulgar trick of misspelling. 
It was in conversation and the delivery of his lecture 
that he most excelled.” A foolish proposal has been 
made on the part of three members of the Savage 
Club in a daily paper to get up a public funeral in 
Kensal Green—a proceeding which neither Mr. 
Brown's position nor public. servige. warrants. One 
of the proposers is connected with the tombstone 
and memorial business—a fact which alone evinces 
the bad taste of the suggestion, 
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MR. RUSKIN AT THE PLAY. 





Of all places which a philosopher might choose 
as bis mental,workshop, it might be thought, he 
would deem a theatre—a theatre with the curtain 
up and the play in full action—as least suitable. 
A metaphysician hard at work during a pan- 
tomime somehow seetis an anomaly. Not but 
what metaphysics may be got out/of a pantomime ; 
cause and effect illustrated by the butter-slide gnd 
the falling policemun ; the ego and non ego brought 
home to a philosopher's sense by the * rally,” ‘and 
the law of testimony exemplified by the clown’s 
assertion regarding! the! ignocent) man, “ that he 
seed him dovit.’’), Only somehow our teachers of 
moral philosophy do not, as a rule, go to & panto- 
mime-opening for illustrations of their doctrines. 
We associate their sort of work more’ withthe 
study than the stalle—more with the midnight 
oil than the lime-light.; , We, do, not habitually 
hear of Hamiroy at the Haymarket, or Lrzsia 
at the, Lyceum, or ,Descartxs at, Drury, Lane; 
and if Mr. Jown Srvarr Mivt pays an occasional 
visit to the theatre, it would,appear to be more in 
a private capacity and with a view to enjoyment 
than with the object of finding any special theory 
on what he sees there. At all events, nothing 
ostensibly comes of it. cohen sta 

The same inappropriatengss which subsists 
between a harlequinade and metaphysics may be 
said to subsist between a harlequinade...and 
political economy. The laws of demand and 
supply are habitually outraged by the clown, 
whose demands are out of all commercial pro- 
portions. ‘Phe'philosopher who forms bis ideas of 
mercantile aol certain abstract rules 
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violates all known rules, when he invests in alto the lowest circle of the Inferno which Dant? 


flourishing bosiness on no qnalification whatever, 
by merely persuading the tradesman to take off 
his apron and make over his goodwill without 
pecuniary eqnivalent ; and how the same person- 
age thronghout a long harlequinade obtains 
various and strange commodities without orice or 
barter, literally giving for them “ more kicks than 
halfpence.” Into what state of man a political 
economist may be thrown who goes to a panto- 
mime with his politico-economical maxims strong 
on him and haunting him like the monster of a 
moral Franxenstern, we are indebted to Mr. 
Ros«in for showing us. 

Mr. Rusxrn has lately visited the pantomime at 
Covent Garden: so he informs a friend of his, a 
working man of Newcastle. Mr. Rusxrn is writing 
a series of letters on political economy to lis 
friend the working-man of Newcastle, and he 
finds this correspondence comforting, inasmuch as 
it enables him to write, “in or out of order. about 
everything that the chances of the day bring into 
one’s head, in connection with the matter in 
hand.” Mr. Rusxrn has seen “Ali Baba,” which 
he evidently thinks is a subject connected with 
the matter in hand—that is, with political 
economy. Accordingly he writes all about it to 
his friend the working-man, ; and he is so satisfied 
with his remarks, that he sends a copy of his 
letter to the Pall Mall Garette, with the view of 
interesting any readers who care abont modern 
drama. As belonging to the race of people who 
éare about modern drama, we have eagerly 
perused Mr. Rusxrn's letter, and find it interest- 
ing, but not perhaps in the way which the writer 
intended. It is interesting, as showing the 
pecnliar mental condition of a philosopher who 
ean gallop a harmless and incomprehensible hobby 
throughout the whirl of a pantomime opening, 
masks, buffets, ballet, lime-light, and all. When 
Mr. Ruskin goes to a pantomime, it is not to 
laugh, he tells us; it is to think. He “was look- 
ing, and not laughing.” He “fell a thinking and 
saw little of the piece, except as an ugly and 
disturbing dream.” Why he remained in the 
tigly and disturbing dream, is a mystery, except 
that he had probably paid for his place, and the 
laws of political economy forbad that he should 
leave without having had his money's worth. So 
he sat on, and the result we have in a not too 
coherent string of remarks, about the connection 
of wages and quantity of work ; and the assurance 
given to his friend the working-man, that “ wages 
don’t mean pay merely,” and that “pay is not so 
much the quantity of coin you get, as what you 
éan get for it when you have it;” and a set of 
pretty aphorisms, such as “ labour without joy is 
Dase, labour without sorrow is base, sorrow without 
labour is base, joy without labour is base,” a 
atring of remarks which might be continued ad 
infinitum, by merely adding a few other noun- 
substantives. 

This tirade, the outcome of Mr. Rusxrn’s visit 
to Covent Garden pantomime, is merely the pre- 
amble to the description of what he saw there. 
With it is bound up an ironical defence of amuse- 
ment. He assures his Newcastle friend, the 
working-man, that he has no right to despise the 
upper classes for liking to he amused; and that 
he has no right to consider-hieown predilection 
for rest at home after a hard day's work (which 
would appear to be an Arcadian custom with 
working men in Newcastle) as a nobler taste than 
that of the idler masses who finish up a day of 
inaction by a night at the theatre. In support of 
his argument, which seems of the sarcastic order, 
Mr. Rosxin compares a poor horse at a railroad 
siding, content with his stall and mouthful of hay 
after a day of toil, to Mozart wasting the genius 
Gop gave him in fitting perfect sounds to the 
frivolous words of a “‘ Zawberflite,” and a “ Don 
Juan.” Mr. Ruexrw never sees the railway horse, 
“withoat a kind of worship ;” and never thinks 
of Mozanr but as one guilty of the “greatest 
moral degradation found in history.” Neverthe- 


less after thus magnificently consiguing Mozart 





peopled with a Saran and a Jupas, Mr. Rusxr> 
generously allows that Mozart is a nobler creatur: 
than the horse. The inference therefore is that : 
“swell” in the stalls of Covent Garden is a noble 
creature than Mr. Rusxrn’s friend, the working 
man of Newcastle. A deduction which the son of 
toil is doubtless gratified to find brought home tx 
him. 

After which, Mr. Rusxrn describes his impres- 
sions of the pantomime. After the parturient 
mountains they constitute a mere ridiculus mus 
The whole body of Mr. Rusxrn’s lecture lies ir 
the preface. Coming to the matter, we find it 
meagre and unsatisfactory. The number of girls 
in the piece strikes his fancy chiefly. ‘The forty 
thieves were girls. The forty thieves had forty 
companions who were girls. There was ar 
Oxford and Cambridge boat race, and the Oxfore 
and Cambridge men were girls. There was 4 
transformation scene, with a forest, in which the 
flowers were girls, and f& chandelier, in which the 
lamps were girls, and a great rainbow which wa: 
all girls.” The fact was not unknown to sucl 
of us as had seen the pantomime ; and the 
dramatic critics told the same story to such as 
had not. It hardly needed a Rusxrn to tell u: 
this. But the philosopher goes on to say tha’ 
‘two subordinate actors played subordinately wel 
the fore and hind legs of a donkey”—a fact 
equally patent to the theatrical world. Ther 
comes the cireumstance which set Mr. Rusxrx 
a-thinking, and blotted out for him the remainder 
of the spectacle. A little girl had to dance ; 
pas de deux with the donkey. She did it naturally 
and beautifully. The audience, composed of 
English fathers, and mothers, and childrer 
raised no hand: Mr. Rusxrn’s were the only pai’ 
that applauded. Then came on the forty girl 
thieves and lit forty cigars. The British public 
gave & round of applause. Thereupon Mr. Rusxir 
fell a-thinking, and the rest was an ugly and dis- 
turbing dream. 

We really are very sorry for the cauche-mare 
imposed on Mr. Rusxrn. We think it incumbent 
on us, as an organ of the dramatic profession 
actors and audiences, to offer some sort of apology. 
But really he should have gone out and got rid o! 
the nightmare. ‘To sit out the long pantomim: 
after that was a sacrifice which even the workin; 
man of Newcastle would hardly have demanded 
even though during that ugly and disturbing drear 
was evolved the screed about wages, and pay, anc 
what you can get for pay, and the railway horse 
and Mozart. Perhaps the world would have beer 
as wise if Mr. Rusxin had not gone to the play 
at all, and had never given mankind the lette: 
fabricated for his Newcastle friend. Only in that 
case we should have lost the curious menta’ 
spectacle afforded by an art-critic and politica’ 
statist, who tries to turn the most frivolous o! 
theatrical amusements into an occasion for 
German esthetics, and soul-gardening, and wild 


purposelees palaver. 


THE ONE-EYED PERCH IN PARIS. 

Sixty-six years ago, the year 1801, a commissior 
was issued to the members of the Conservatoir: 
at Paris to inquire into the nature of harmony n 
musical science, and to digest, if possible, + 
treatise thereupon. On the fifteenth Floréal of th: 
ninth year of the Republic the committee came t: 
the conclusion that the truth was unattainable 
“the commission has been unable to discern al 
the real trath,” &. It declared that it hed con 
sulted all the best works on harmony, availed it 
self of all the respectable anthorities, had hear 
the exposition of new systems, had endeavoured t- 
uproot errors which time had consecrated an 
which only time would destroy, had given patien' 
andience to the supporters of the fundamenta 
bass-root theory, had listened in reply to its ad 
versaries, and in the end felt itself in no situation 





to give an opinion or scarcely offer a suggestion. 
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Che one-eyed perch was not to be caught, and es. 
‘aped as readily from the long line of nets laid 
lown by the Paris commission as from the solitary 
vaits of Boyce, Overenn, Caticorr, Furrapo, 
3uspy and the other indefatigable anglers in 
Sngland. 

In 1867 Paris is again rich in musical com- 
nissions, and silver-haired presidents—and iron. 
rrey committee-men are about to sit in judgment 
over Cantatas and Chorals, Part-Songs and Glees, 
brass bands and wind bands, and a special 
orchestra is to be retained in readiness once a 
week for the special performance of such manu- 
script compositions as any rational or irrational 
nusician may send in—and lastly the very dead 
ire invoked to enter into competition for im. 
nortelles over their tombs—but the fishermen 
1ave been passed on one side, and the present 
‘committee have determined to profit by example 
ind experience, and not to ask about what makes 
nusic or to give any prize to the best responder 
o the query. HertmuHoutz and HernezeLmany, 
Macu and Exsrarp may hide their diminished 
veads, and Hewrr and Parxrnson and Brown 
nay go to Jericho, or anywhere—not to the 
French Exhibition. 

It does seem odd to profess the utmost 
solicitude about the progress of art in musical 
‘omposition, and to lay down means and pro- 
‘esses for an examination of the present state of 
ts form and functions—to offer gold and silver 
nedals—honorable awards—and solid metal in 
he shape of gold currency—and yet to forbear 
‘rom all enquiry into the progress and present 
‘ondition of its elements and first principles—to 
‘efuse to settle whether the members of the art 
we better off in science after the lapse of more 
han half a century. All this does seem odd, very 
dd. Is France no better off than England in 
‘egard to music as a science? We have no 
1esitation in stating that with regard to our own 
‘ountry, looking at the books of theory published 
luring the last half century and the exhibi- 
‘ion of theory as seen in musical composition, 
England has made no progress whatever in 
‘stablishing the art of music upon a scientific 
vasis. The generality of our professors know far 
ess of the science of music than their grand- 
‘athers, and the disquisitions upon music in our 
nodern encyclopedias are worthless in comparison 
vith those in the old encyclopwdias. In fact there 
ire not half a dozen composers in this country to 
ve found who would agree upon the foundations 
£ the art as a science or could be prevailed upon 
o give any intelligible or logical account of 
‘ither their theory or their method. Music to be 
rood must satisfy the ear—must follow the course 
f the ear—the cochlea cannot be irritated with 
mpunity—and to please the ear the composer 
nust anticipate its operations. There must be 
wder and cause for order, reliance on organic 
‘oree and no assumption of forces not in sounds 
ind unknown to nature. ‘“ In the purest system 
says CastTIL-BLAzE) mary errors are to be found, 
vnd but few authors agree”—and ALBREOCHTS- 
seR@ER was driven from sheer despair to write 
tis method with a view “to put an end to thr 
vamerous contradictions of all his predecessors, 
ud with the endeavour to fill up the lamentable 
racancies to be met with in the treatises before 
iim!” M. Care prayed for the day “ when the 
cience of music might have a perfect and 
aminous theory;” his prayer shovld have been 
hat the theory might be founded on science, a 
‘act he well knew was every way not patent in 
\is little manual. 

It may be said “ what is the use of theory? our 
voptlar composers, Mr. Batre, Mr. Costa and 
iany other first-rate men write without all this 
ngs, and never trouble themselves about the com- 
varative merits of Rameau, D'ALEemBeERT, FryrTov, 
toussteR, JAMARD, and the like—or rather non- 
ike.” The question is not easily answered, and 
f we are to believe Momreny, the man who es- 
hews theory is better off than he who is its slave. 
“I commiserate those,” says Momteny, “ who fill 
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their heads with such nonsensical contradiction ; 
they are far worse off than those who have never 
openeda work ontheory.” Nodoubt there isenough 
to be found for self guidance to a certain degree, 
and to found what experienceand practice may turn 
to good account. “In practical composition,” 
says GopFRID WEBER, “music has undoubtedly 
made progress, but no such correspondence in ad- 
vance has been realized in doctrinal theory—for 
theory is in as rude a state as ever.” And he 
goes on to bewail over the number of unhappy 
wretches who “day by day fruitlessly endeavour 
to gain assistance from the miserable handbooks 
on thorough bass and composition he had met 
with.” The Paris committee for music by de- 
ciding to leave out all consideration of science in 


Burner's knowledge of Haypn and Mozart was 
greater than his knowledge of Bacu, his 
sympathies with them were less. These two 
composers might be mediocre—they might be 
incompetent; but the reader gathers they were 
worse than this—unreasonable, pretentious, and 
conceited. Not that Burney was jealous, or a 
dullard, taking no interest in the rise and career 
of an artist of worth and genius—the new school 
was beyond his discernment: it clashed with all 
that he considered cultivated and classical, it 
offended his memory and his self-respect, and was 
therefore not worth listening to. In the same 
way Burney cuts down Locarenut, the pupil of 
TaRTINI, the master of PaGanrnt, the originator 
of the chromatic forms of Louis Spour, and the 


music virtually give up the systems taught in their | greatest inventor since the days of CorEnuu. 


academy, and deny that there is any real system 


Poor LocaTEeuut is polished off as a madman, and 


of music in the philosophic-scientific sense of the | the impression is conveyed in the blandest manner. 
term. Musical science is simply empyrical, and | Burney takes the wind out of the sails of all the 


music has no radical fount, no method of logic, 


and is dependent on the experience and judgment | feeling for work of a poorish kind, and graciously 


of the ear. It may be so; but if so, upon what|forgives the inane regularities of the average 
foundation lies the forthcoming judgment of all | mind. 


these committees? Is it to be the judgment of 
individual opinion resulting from progress and 


diffusion of mere musical art? Is an effect to be| Ayrron’s productions of the operas and Mr. 
described, good or bad, from a feeling, and is | Nove.xo's editing of the eighteen masses. Even 
beauty or deformity to hang upon a taste? All| Dr, Crorcw had never seen the “ Zauberflite” 
this is of a funambulatory character and not a| when lecturing at the Surrey Literary and 


little despicable. 


It is not our place to proffer advice—but it is| shop for the ventilation of foreign music; and, 
our duty to lead—and in this case to attempt to] as our great painters disliked and probibited the 
lead into a forgotten or overlooked path of duty | exhibition of the masterpieces of their art from 
a body no less learned and no less distinguished | continental sources so our great native musicians 
than the élite of the musical profession of the| shunned and tabooed the popular circulation of 
French metropolis. Such celebrities as AUBER, | the innovating and intellectual music of the fore- 
Beritoz, Davin, Gounop, Kastner, THOMAS, | most musicians abroad. Nothing could be done 


Mozart's works may be said to have been com- 


Scientific Institute. London had but one small 


made it social and intelligibly effective, and on 
this account he excited the surprise of the 
originator of the school, and ultimately obtained 
his regard.. Bxernoven never spoke of the 
Spour opera, but he did of the Wepur, and of 
some portion of the latter he said, “Ah! that is 
the way I would myself have done it,” 

The true innovator—the far-seeing workman in 
art—is of course recognised in his own day, but 
his adherents, disciples, or admirers are few in 
number, and of these not all are strong in faith 
howsoever so in affection. Even Dr. Mainwarine 
thought Hasnpe stiff in recitative and noisy in 
accompaniment, and a committee waited on Bert- 
HOVEN to beg him to change portions of his great 
Mass in D. But the true genius soon takes his 
place—in his life-time he is felt and acknowledged 
to be foremost—he secures his niche in the Tem- 
ple of Fame, although it may be years before his 
statue is carried into the Sanctuary and solemnly 


rising composers of his day—he has much catholic| installed, Those who really knew Sepastian 


Bacu did not mistake his mission nor hia position, 
and the same may be said of Mozart, Wxnsr, 
and all others foremost in music, The circle 
of admirers may increase and dovs increase, 


paratively unknown in this country until Mr,| but the place of the statue has not changed, 


The composer stands where he did but more 
eyes are upon him — that's all. The degree of 
merit is no vext question, there is no question of 
mastery, no long composition without a musical 
idea in it from one endto theother, The ‘ Stabat 
Mater’’—the most marvellous of all Rosstn1's do- 
ings and—well, we know not what—the worst thing 
Rossini ever did—both are Rossini, special and 
individual, which no one but Roastnr could have 
done ; and both one and the other puts him in his 
place, a place no one can fill but himself. With 
the musician of posterity it is not a question of 


Massé, Meemer can have but one feeling—what 
is best to do—what is right to do—and surely in 
the gath¢ring together of the musical talent of 
Europe—nay of the whole world—it would be 
folly—if not indeed madness—to omit all enquiry 
into the present state of music as a science in the 
world. We say ‘“‘As Frenchmen you did this in 
the beginning of the century, do so now. Offer a 
gold medal and £500 for a worthy Essay on Music 
as a pure science. It will be £500 well spent, 
and if this great secret of nature be elicited it 


and many enemies. 


will confer a more lasting honour and glory on} the difficulty insuperable. 
the forthcoming exhibition at Paris than aught 


else besides. The One Eyed Perch will have | out of the common place and presently unpopular, 


been caught.” 








THE MUSICIAN AND POSTERITY. 





With any master spirit it takes time to receive | detected incompetency. To the popular mind 
the truth, more time to develop it, and, with the | the sham is as impalpable as the reality, for any 
publie, a long time to reeognise and appreciate it.' violent change, any wide departure from custom 
We read in the Pall Mall Gazette that the late | and ear-habit, raise distrust and excite resent- 
Sir Gzorez Smarr “heard each new work of|ment. The shop-musician cultivates the ear- 
Mozarr as it came hot from the composer's brain.” | habit of the public, lays out small popularities in 
We much doubt this. Mozarr’s works were no| melody and form for the cajoling of, the general 
exception to the ordinary fate of vigorous thought | amateur, shakes his head at any advance, and 
and determined innovation, and none of his operas | supplies bis audience with no more than they can 
were ever heard in this country until thirty years | understand. Both mystic and mavnerist, stand 
after his death. To Mr. Witatam Ayrton is due|in the way of the artist pioneer—the wsthetical 
the high honour of having first introduced them | reformer—and neither VoGLER nor Satrexi could 
to the English public, much to the disgust of the | be prevailed upon to work with Mozart. But 
Italian singers, and little to the satisfaction of | few artists can do real work before the age of 
the subscribers to (then) His Majesty's Italian | twenty-one, and a dozen ‘years comprises the 
Opera, Mozarr, living in Germany, never heard) whole term of what the great composer does for 
a note of Ses. Bacu’s vocal music until more | himself and posterity. Mozarr. was twenty-one 
than thirty years after the composer's death, and|\in 1777, Berrnoven in 1791, Wxesr in 1807, 
it was a mere accident that made him acquainted {Scuupert in 1818, and Scuumayn in 1831; 
with the 48 preludes and fugues, As to Bacn’s} with Mozarr all was over in 1791, with Wxnen in 
pedal organ music, Mozarr lived and died with- | 1826, with ScnussaT in 1828, with Sonvumann in 
Dr.| 1856. Mozart's working Jife, was only fourteen 
Burnex—who died in 1814—had travelled, was in | years, Sonupert’s ten years, Weper's nineteen, 
some sense a sort of court-musiciun, and wrote a| and ScuuUMANN’s over the twenty, With Bezr- 
voluminous history of music and musicians, | Hoven we find a course of some thirty-five, but 
remarkable for strong sense and good feeling, | it was not until the appearance of the Wener- 
dismisses Szp. Bacu in about half a dozen lines, |“ Freischutz ”. that the music of BexTHoven 


out seeing probably a single specimen. 


cathedrals, but the objections were multiform and 
The musician who writes for posterity, however 


must write with a feeling that his superiority 
will some Gay be acknowledged in all art and by 
all men. The unpardonable sins are the absence 
of real idea and the mystification of mechanism, 
These assert a false novelty and a certain-to-be- 


in the cathedrals. | mechanism, nor is ita question of want of thought, 
BArTLEMAN sang his own song from Peraoxxsi’s | But there are those who depend upon mechanism, 
Confitebor at the ancient concerts, but failed to | #4 who become historical by reason of their skill 
carry it into Westminster Abbey or the Chapels | 9d perfection in this the lower and and more 
It was not a regular thing—it was too practical) branch of musical production. The 
long, too earnest—it’ made Crorr and Greene | efforts of Ricuanp Waoner, and the more (if 
look small—and in this way it had few friends | possible) brilliant orchestral inventions of Mrrze- 
Nove..o pnt the Priest's | BEZR are outward advances perceptible to all eara 
music in the “ Zauberfléte” into the service music | *2d cheerfully admitted by all adepts, Posterity 
of the Roman Church—he tried to do so with our | Will note them for the rapidity with which they 


were recognised and the moral courage displ 
in their instantaneous adoption. The musician 
who will not descend to posterity nor become 
historical is the popular publishing mechanic and 
the amateur—admittedly fruitful in the germs of 
thought but wanting in the vigour and plenitude 
of trained exercise. These are never imaginative, 
never inventive—the former has only desired a 
reasonable skill, the latter simply ‘a moderate 
abliity, The one is often ignoble, the other often 
indiscreet. 'The contemporary world is not deceived 
but its judgment is not the less certain nor the 
less severe, It is well aware of what on art isa 
libel and what for art a mereapology. Time with 
artists such as these has no operetion—there is 
no truth to receive, to recognise or to appreciate, 
With the merely moderately good the technically 
passable posterity has nothing to do, and no 
emblazonry of puffing has ever yet kept the dead 
alive or effectively stamped its coin for postbu- 
mous currency, The,artist alone can do this, 
-_—e——oooo—e 
“ANTONY AND CLEOPATRA” AT 
, LIVERPOOL, . , 
[From A CoRpssronpent. } 
We were fortunate enough during o recent visit to 
Liverpool to witness the representation of the play 
of “ Antony and Oleopatra”’ at the. Prince of Wales’ 
Theatre. The piece has been transplanted from the 
Prince's” at Manchester, for which Theatre the 
scenery, &c,, was originally got up when the play 
was produced under Mr. Charles.Calvert. | 
We are informed by the announcements that the 





leaving the reader in doubt whether the greatest | touched the popular mind. Wxper lowered the 
of composers was more fool than blockhead. If/ school to meet the sympathy of the jpublic; he 














“ Scenery was painted expressly by T. Grieve, W, 
Grieve. and assistants, from authorities by Arthur 
| Aghpital, F,S-4o» Sit Ws Gelly Mchy BoBbySnp B idyi 
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Dunon, David Roberts and others,” consequently we | and elegant decoration of the “ foyer” had been 
anticipated real excellence, not only in the pictorial | carried out in the auditory, there would have been 
execution but in the historical correctness of the | little to complain of in this branch. The lighting 
scenery. In the Ist act are two scenes, ‘*Cleos| at present is defective, the chaudelier , being’ con- 
” and “ The Atrium of Casar's house | structed, one would suppose, to burn the most gas 
both charming sets, in design and| and give the smallest quantity of light. The sooner 
colour. The Ist scene of Act 2 represents Rome | this is removed and a sun-burner put up the better 
in ‘the time of the Triumyirate, from * Rome | for the effect of the house. The new float-light is 
Restored,” by Arthur Aslipital, F.S.A., and here | decidedly not suecessful. The private boxes also 
occurs a glaring blunder. Most schoolboys know want curtains. We certainly expected some greater 
that Antony and Cleopatra's death occured B.C. 30,| result, and have freely expressed ourselves, con- 
while this of Rome represents the Forum| sidering, as we understand, the enormous sum of 
at the time of the Triumvirate, with the arch of | £26,000 has been expended upon a comparatively 
Titus and the Coliseum as principal objects, neither} small honse, independent of the purchase. of site, 
of which were completed till A.D. 80, and not com-} The theatre appears to be liberally managed; all the 
menced at the time the action of the play takes | appointments are excellent, the band first rate, and 
place. It*eem# tathermmfair to tack Mr. Ashpital's}the comfort ofthe audience well studied, 

name to the description of this scene, which thotigh 
doubtless correctly copied from his book, yet could 
certainly not have been suggested by him as a scene 
for this play. So the whole responsibility rests 
upon Mr. Grieve, who takes credit for the 


patra’s Palace 
in Rome,” 


scene 


FS _ __} 


DOUBLE ACROSTIC, 





scenery, 
and we are doubly bound to protest against this A nobleman of dubious manners 

And morals not immaculate, 

His talents used to dissipate ; 
Instead of leading warlike banners 

Or joining in the grave debate 

Which marked the councils of the State, 
He made himeelf a king of fldnewrs, 

A swashing, roaring, idle pate 

Whom drink and love would animate. 


flagrant error, which the simplest reference to a} 
Roman averted. If it was | 
worth while to employ upon this gorgeous revival 
the talents of one 
should have been worth his while to pay some little 


History would have 


of our first seenie artists, it 


attention to dates. To the painting of this scene we 
also take objection, for though it is now nearly ten 
years since we were Jast in he Imperial City, we 
think the Coliseam front the point the view is taken 
should have had much greater distance and grandeur 
given to it. 


And so he fell in héAted water, 
Was put in prison, should have died 
For having righteous laws defied; 

His time grew short and ever shorter 
Till just ere he, condemned, should elide 
From life to death, intriguers tried 

To wed him to a gipsy daughter, 

The reckless nobleman complied: 
His name, but not his hopes allied 
Unto the girl’s; then managed, morta- 
Liy doomed, from prison to glide, 

Baffled aking afd won his bride. 


The next scene 
(sunset), 18 very 


-“Deck of a Roman Calley” 
might 
for the galley being in port, 
picture would have looked 
instead of the bare 


good, though much more 
have been made of it; 
the background of the 
better with a city or landscape, 
blue sky and horizon. 

In Act IIT. a “ Grand Egyptian Festival” is per- 
formed in front of the ‘““Bypethral Temple, on the 
Island of Philw,” iny presence of Antony and 
Cleopatra, and anything more beautiful than the 


ro g of form and colour and the mystic dance 
iE ic BE SOIOSE HME ISS OEESSISE ESSE | 1 the floods came down and the straats were 


swelled, 
Nor bank nor break the watercourse held; 
It rained and it blew that desolate day, 
And I of the mill was hurried away. 
The miller rushed out in a terrible fright, 
And saw me carried all out of his sight, 
And shouted my name; and the echoes heard, 
And the parson thought it a naughty word. 


could not well be imagined: it was so good, that the 
meretricious effect of a blaze of limelight thrown 
upon the tableau formed at the cloxé might well 
have been dispensed with. 

In Act IV. we have a view of the Sphinx, as it 
doubtless appears in the year of grace, 1867., Could 
the artist have imagined that in the time of Cleopatra 
the Sphinx was buried half way up in sand, as he 
has painted it? The last of the remaining scenes 
is the “ Interior of an Egyptian Monument,” taken | 9. How shall I say it? 
from the Temple of Ezneh, Upper Egypt, in which 


A work, yet a play, it 
the play closes with the death of Antony and Comprises the two, and the people hooray it. 
Cleopatra. 


Of the acting we are able to speak in warm terms | 3- 
of approbation, though we ean only particularise 
Mr. Walter Montgomery, who, with his fine figure 
and admirable delivery, gave a lifelike impersona- 
tion to the noble Roman; and Miss Reinhart as 
Cleopatra. Though the lady does not fulfil our 
idea of the voluptuous queen, yet she has a noble 
presence, and gave the text with vigour, clearness, 
and true perception of it»yneqning. Ibe, dresses 
een were elaborate, costly, antL. withall 
correct. We were much disappointed with the 
theatre itself as regards the auditory; the fronts of 
the three tiers slope down to the proscenium, 


giving the house the appearance of having fallen 5. A Latin word shortened we often engage 
forwards; and the lines of the tiers are badly laid In stating a lady or gentleman's age. 
out, there being no chance of seeing at the side of 
either of the upper circles. The whole of the area, | 6, Interesting black 4 
usually called pit, is devoted to stalls—as it always Vainly loved, alack ! 
should be; in ally howeyer, that; pertains, to, the All. her queenly splendour 
entrances, vestibule,’ stafreise’, and’ crush-rdom, Could not make him tender ; 
Finding things were such, 


or ‘ Foyer,” with the retiring, smoking, and 
refreshment saloons, expense has been lavished, ‘Took adrop too muuch, * 
Great composer made a noise on 


the arrangement is admirable, and the decorations 
Score of love, despair, and poison. 


The oldest of the Greeks 
His word of warning speaks. 


4. A great name in musicians’ minds 

May with a Potter be combined, 

But not that Potter who the air 

Affrights in big Trafalgar-square, 
Who doth abuse sense 

By urging workmen gaunt and grim 

To swarm the streets, end grow, like him, 
A public nuisance : 

My Potter is of milder parts; 

His name recalls the gentle arts. 


in good taste. In the salle there is little artistic 
dec ration: the ceiling is beneath criticism, the 
box fronts are heavily moulded in, the chaste style, 7. 
of the music halls, and the panels filled in with} 
blue satin, quilted like the back of an easy chair, 
gold being loaded on everywhere. If the simple 


In the land of the East 
Its arrogant teaching 
Does duty at least 





4 


ee 
Inspired by its tenets, 
The Moslem afar 
Sent forth from his senates 
The mandate of war. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 


SOLUTION TO DOUBLE ACROSTIC IN 











OUR LAST. 
J - uliu - § 
A - S - Pf 
Pp .- att - I 
A - me - N 
N- u - N 
E- ‘nou - VW 
S « eve - N 
E. G. 
Japanese, Spinning. 


The following have answered correctly :—Saxo- 
phone; E. R. G.; Nelle Reylloc (thy muse is erra- 
tic, O Nelle!). 

Partially correct:—Charles Starmer; Alipos; 
Diana Brown. 





Tae New Tueatre, Bristor.—The tenders for 
this building were opened on Saturday last, and that 
by Messrs. Davis and Son accepted, at £10,125 
for the theatre and two shops inthe Park row 
frontage. This amount does not include decorations, 
settings for boxes, furnishing, or stock scenery, for 
which an additional £4000 is reserved. The 
theatre will stand isolated upon a fine site, so lights 
will be obtained on all four sides. The area of 
ground covered will 105 ft. wide by 130 ft. long, 
with saloons and shops towards Park-row 50 ft. by 
50 ft. additonal. The principal dimensions are as 
follows—from curtain line to front of dress circle 
44 ft. 6 in.; from curtain line to front of upper 
circle 47 ft 6 in.; from curtain line to front of 
gallery 50 ft.; width of the proscenium opening 
30 ft.; height 27 ft.; re ee floor to ceiling 
45°ft.6 im; depth of s 60.-ft:; width of stage 
between the WA.) hob 64.it. ; ant of dtage (including 
two'scene “height from stage to 
gridiron floor 57 ft.; pan ‘from stage to sinks 21 ft. 
The accommodation provided in each part of the 
house is as follows.—Dress circle 340; orchestra 
stalls 50; 12 private boxes 50; pit 800; upper boxes 
and amphitheatre’ 860; gallery 800; total 2400. 
The works are te be pushed on with the greatest 
despatch, for the proprietor, Mr. J. H. Chute, has 
already in one of the comic scenes of the panto- 
mime advertised the date of opening as 14th 
October, 1867. The architect is Mr. C. J. Phipps, 
F.S.A., of London and Bath, and judging from the 
rapidity with which he built the theatres at Bath, 
Nottingham, South Shields, and Brighton, the date 
for opening does not seem improbable. 








Hottoway's Pitus.—Conscientious Conviction —No invest- 
ment of money can be so profitable as that which insures good 
health. It has been established beyond dispute that Holloway’s 
Pills, which cost but a trifle, will successfully wrestle with and 
overcome disease. In all the many forms m which dyspepsia or 
indigestion presents itself it may be thoroughly removed by 
these purifying and gently aperitive Pills, assisted by a diet 
which must be simple in quality and moderate in quantity. 
Long indisposition, resulting from defective appetite or im- 
perfect asssimilation, yields to this efficient treatment ; and 
nausea, disagreeable tastes in the mouth, headache, and the 
annoying collection of phlegm which plagues the dyspeptic in 
the morning, will be banished by these balsamic and strengthen- 
ing Pills. 





/JUST (PUBLISHED. 
™ Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX LE COUPPEY, Professor at the Conserva- 

to'xe Imperial of Paris, Chevalier of the Legion of Honour, of 

tia Order of Charles IIf. (Spain) and of Leopold (Belgium). 

‘Translated and = fom the Second Edition (with the 

antheg apm per ) by HENRI RONGET. London: 

ed. by Cramer 4& Cah ite, 201, Regent-street, W. ; 
Mora le, City 7 and Dublin. 








qT? THE REGENT PRESS, 


55, Krxe-stnezt, ReoEent-sTREET. 


Evvaxc “DESCRIPTION “OF “PLATN™ AND 
4 Pano 3 a, D, Printing for Concerts and Entertain- 
ments 


Programmes, Tickets, &c. 
efecto the mt renenabi tre 


emanacieatings addressed to Mr. J. Swirt, as above 
will receive immediate attention. 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


CRAMER’S PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 











WILL BE READY SHORTLY. 





Also, in Preparation, 


T. COOKE’S VOCAL TUTOR. i| 


PRICE ONE SHILLING. 


PRICE SIXPENCE. 


CRAMER’S VOCAL GEMS. 


No. 1 WILL CONTAIN | 


TWELVE STANDARD ENGLISH SONGS. 














THE SEA r'D BE A BUTTERFLY | 

THE LAND OH, NO! WE NEVER MENTION HER : 

ROCKED IN THE CRADLE WELCOME ME HOME 

ISLE OF BEAUTY LONG, LONG AGO | 

CHERRY RIPE ALICE GRAY | 

TELL ME, MARY, HOW TO WOO THEE POOR BESSIE WAS A SAILOR’S BRIDE ) 
No. 2. | 


TWELVE CHRISTY MINSTREL SONGS. 


SUCCEEDING NUMBERS TO APPEAR AS RAPIDLY AS POSSIBLE. 





In Preparation, the Oratorios of 


“THE MESSIAH” AND “CREATION.” 
Price EIGHTPENCE each. 


a nme 
ns = —_ ———— 


CRAMER AND €CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





s. d 
Jules Benedict's Grand Concerto for Piauoforte, dedicated 
by permission, to the Empress of the French... .. . 10 6 
Jules Benedict's Rose Leaves Valses, beautifully illus- 
tated with a View of Costessy Hall, dedicated by 
perinission to Lady Stafford 
B. Richards’ Maritana, Fantasia on Wallace's celebrated 
opera... ane aadhectene sees 
- _Monaique vur Maritane TERISTITITELEIS TE 
T. Vilar. Patrol: A Night March ............ceeeee 
Rosellen’s Freischutz .. eee cequageteces ° 
Duet. * 
Crispino elaComare .., 
J. G’’ calle ott, St Cecilia, Books i, ‘2. “Consisting of 
Favuurite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, duet 
i Heroique, Marche..... on waian 
pe Fantasia sur Stradella de Flotow .. .... 
F. Nollet.”” 1 Horloge du Grand Pére .... 0... cece cee 
8. Heller's Autumn Leaf: 4 Sketch . bo dé de co eyeode 
Sophia Praeger. Idaline, Med itation . once 
EK. Pauer. Love in Absence, on songs by Beethoven cece 
G, A. Osborne. Grand Fantasia, La Gazza 


ecco cocooces oS 


Renée? Favarger. 


eos 


Airs from Walince’ 


a ee nnwnc one ~~ Oe > a 


Grand Duet on 
Lurline .......... ee 


o occa 


Caamer & Co. niet 6 201, qpeaetiees street, W. 


NATIONAL MUSIC. 


HAPPELL’S (W.) Poputar Music or THE 

/ Ovpan Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
ae. —— chronologically, with Remarks and Anecdote, 

preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Aire barmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428, Or in Seventeen parts, each 3s. 


HAPPELL’S (W.) O.vp Enouisn Drrties, 

selected from the above Collection, arranged, with 

8 Sobonien and Accompaniments, by G. A. Macfarren. Folio. 

et, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 16s 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SOOTLAND. Arranged with 

Pianoforte Accompaniments by Fixntay Dun, T.M. Mupre, J. T. 

Sonense, and H. E Dinpiy. In three volumes, cloth, 21s, or 

the three in one, half-bound, gilt > 21s, and 25s. ; elegant 
bindings, full boupd morocco, 31s. 

The Introduction, Critical Dimertation, wend History of the 
Songs, has been written by Groncr Fanquaar oe 
Author of the article “Music” in the seventh edition of 
** Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquuan Gaaname. 


THE DANCE MUSIC. One volume, 7s. the 
Complete Collection of Reels and Strathspeys so as to 


admit of their played im the regular sequences of Reel, 
Strathspey, and Kee' 


OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G, A. 
MACFARKEN, In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Song separately, 1s. 


Unaman & Co. Limited, 201, Regent-street. 








ADY I “HILDRED. “Tenor Scena. Composed 

A expressl ay Mr SIMS aueres, by M. W. BALFE. 
In G (or ginal key); in F (transposed). Prive 4s. 

ws venga and captiv treatinent there bas been 

this since the days of ‘Come into the Garden, 


Cuamun axp Co. Limited, 201, Regent-street, W. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of BOCARTS celebrated UPERA, in 
mye oe Solo, 5s. each ; Dueta, Ce Caee ; Acteepentment, 
la. enc 


Cuawen Axe Co. Limited, 201, Regent-street, W. 


WILIGHT YET LINGERS. Duet for equal 
voices, By George Linley. A charming chamber work. 
Price 3s. 
Cuaman & Co. Limited, 201, Regent-street, W. 





—_—_——- 


VOUSDEN’S POPULAR SONGS. 


wenn 





MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT KRIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paiom s. 64. Eacm. Post free for Fifteen Stamps. 





CRAMBR & 00, 
15, Wertmereland-streck, Dublin, & S01 Ragent-steent, Leadon. 





CRAMER & CO.’s NEW SONGS. 





BY 

FAVOURITE COMPOSERS. 
s. d. 
SE esse ae tovetereneeoe . J. L. Hatton 3 0 
i ieee .E. Fagan 3 0 
| REE 1 Walter Maynard 3 0 
TNE is dnd done bdac nd ideo c4b4 . By ditto 3 0 
What saith the river . rm ° -Leolin 3 0 
Song of Home ... cies Stape tagheduies <a 26 
Hymn of St Hilda’s Nuns..................B- Richards 3 0 
The Last Watch.. skid . J. A. Macfarren 2 6 
The Broken Ring ida bqus ..-Henry Smart 2 6 
T long for the Violet of Spring ccccrccccceed, ReiIChard 4 0 
My Jamie . mated an:n srenreeneoen soa Perren 3 0 
Song of the Echoes .....++++ss+ seer se eee ..J. Barnett 3 0 

Cramer & Co. Limited, 201, near — W. 

GOUNOD'S. NEW ANTHEMS. 
Y BABYLON’S TWAT ¥.* 


Psalm CXXXVII. 
orchestra (parts), 53. 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


Chorus, 48,; Vocal solo, 3s. ; Ful 





London: CRAMER & Co. Limited, 201, Regent Street, W. 


EW ITALIAN oe Se: 

Sognal (Reverie) ........0..s+.00+: Schira 3s. 
ee rrr E. Meeatti 28 a. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 
La Restituzione ........-.+... 00 +00+ + Briazi 28. 6d 
Gli Occhi Neri .. PP I EE REED 2s. 6d. 
Invito alla Tarentella .......+.....Travent! 48. 0d. 


Cramgn & Co. Limited, 201. Regent-street. 





UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounod's Opera, ‘‘ Faust” .. .. + 6s. 
Schira’s Opera, ‘* Nicold de’ Lapi” . + 6. 
ae 3 Opera, “L’Etoile du 


” ” . 68. 


Nicolai’s Opera, - Mi Wives: of 
ax Sa) Windsor” .... my oan 
INSTRUCTION BOUK FOR THE ‘CONCERTINA 
With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &., by Ricnanp 
Biacrove, 10s. 6d. 


CRAMER & CO. Lrwirep, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reczyr Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Te ABH ccc ccccccccccceccescccecccccccccccceccs SS 


In Buack Watser .. Sb be wb bebo cccccceccccses SD 


In Fiounep Wauavr .. ov eeentesesosccccscocess SO 
In Rosewood .......... pe, 
In Pear Taz, TO nasENBLE ‘Bsonr.. acetes.equaee 
Is Rosgwoop, witn Asset Fat... eoxnescase Oe 
Is Buna Waunvrt, with ALBEet amelie 34 


Dirro, wira Trusses anp Suargp Enps.. 

Is Pottann Oak, Ditto ........ 

In Marux ayy Gotp, ALBERT Faut AND » Tavecss .. 

Is Fieursp Cavan, wits Do. Do.. a0:000098 

Is Ottve Woop, wita Do. 9a ovcece Mev edasles 

In Satis Woop anv Goin, wite Do. Do. ........ 

In Conomanpat anv Goin, witm Do, Do. ........ 

In Amporna anv Gowd, wits Do. Do. . ee 
{The folding-up keyboard is fitted to any of ae 

instruments at an extra charge of Five Guineas.) 


FOR INDIA, 
ah Gaasetemenanmetehtnimasabahennes a 40 
Dirro, with Folding-up Keyboard ........ 6.000008 46 


CRAMER and Co. Limite have been induced, from the very 
extensive popularity attained by their Pianerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianzrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


SSeEasgags 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will torwaerd them direct. 


PUNOYORTA QALLARY, st nd Reger | 





ESSY LEA. 





Opera di Camera. G. A. 
MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. 
The Overture. Arranged rad nee | F. ate. 


Piano Solo. .. ° 
“Teany me damsel here ?”.. 
**T shall woo her.’ oe 
“ When pute joys. and hopes are ted.” . 
“The Gipsy’s Home.” . . es 
“The blush of early morn.” 
“Who?” .. oe 
“ Silly youth, you sadly tease me.” .. 
“You wicked Gipsy girl.” ° 
“ There's a wond’rous magic potion.” 
** Moxey, money!” 5 e oe 
“ The draught of love.” os ee 
“ The last appeal.” (Jessamine.) .. ws oe ee 
“At flist the mountain rill.” Quartet. .. es oe 


woNMm ne echo rp own 
ecaceo OCSESaSaS CSO 


Cramzr anv Co. (Limited), 201, Regent-street, W. 





' 





HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 
Separate Numbers. 8. d, 
1 “er Vooutien." Grand Air. Sung by Mdme, vanem és 
2. “* When along the road I ride.” ‘Rustic ‘Song. Sung 
by Mdme. Lancia . 8 0 
3 “O sunshine of om » Tenor Bailad. “Sung by Mr. 
Perren 8 0 
4. “The Manager's Song. “i Sung by Mr. Aynsley Cook. 6 0 
5. “ Bright as love's dream.” Due S. an 8 0 
6. “Gentle spirit, sing again!" hibties ‘Air. Mame 
Lancia ue = - ‘a ss 8 0 
7. “Maid of the silver mail.” Ballad. Sung ‘by Mr. 
Weiss A $8 0 
8. “ Hope’s Dream.” Romance. Sung by Mame. “Lancia 3 0 


fo Reaper Illustrated with Portraits of the Artists en 
onThe complete work, scored f for voice and plano, 15s. 


Cramer & Co. Limited, 2 201, Regent-street, W. 





PPHE SLEEPING QUEEN. By 
M. W. BALFE, 





s. di 
Overture .. oo ee ee + 40 
Aria—“ The Prime Minister” - B. 3 0 
Duet—‘“‘ I crave a boon” ee ie and B. 4 0 
Trio—* She is heartless ”’ oe eo “ey &, andB. 4 0 
Ballad—* Only a ribbon” ee Cc. 8 0 
Duet—“ The Treaty” . SiandB. 4 0 
os —* bie A the ‘Tover,” in n A minor minor ee oe : ; 
Serenade—“ The 1 Nocutide Dream, > pee 
Ditto, ditto, G2 “.. ua . 80 
Trio—‘‘ Most awful sight —_ oe 8.,C.,andB. 4 0 
Bolero—‘‘ On bended knee” .,. ee ee ve 8. 3 0 
Quartet—“‘ Fondly I dreamed” am ee ee . 80 

Cramer & Co. Limited, 201, Regent-street, W. 
wey oss. An Opera. By 

. A. MACFARREN, 
Complete Opera, for Voice and Pianofurte, net, 25s. a 
5. d. 
A blessing on the harvest fall ..  «. -. Song 2 6 
A lonely wanderer ee oe ° +. Song 2 6 
Harvest ee ce Pavia ae vhost Song ; 6 
rate ~ ew per page. 
Wear this flow hinkofme .. .. Song 2 6 
coun . ee ee +. Song 3 0 
Oh ! Hannah, Hannah, speak oe +» _ Romance 2 6 
Ph Stet hepe hope bea ee - Vocal Duet 2 § 
es my spin w - es -. Song 

Eye waneh'd hia». ning ¥ ee ee .. Bong 2 6 


Cramzn & Co. (Limited), 201, Regent-street. 





‘ao A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Llustrated, 15s. 


s. d, 
1, ane says the Gentle Dove” (s. » a reparpees rn 


3 0 

af "The aaine, transposed in ¥. 8 0 
2. Sabot Song—‘“‘ From Fair Auvergne I come” ats), 

beautifully 8 0 

8. ‘*‘ The Showman’s oh i (B. ” (B.), splendidly illustrated .. 8 0 

4. Sixty's Serenade (B. 3 

5. lines Boubardier” (1), in F, beautifully 

illustrated ee - 8 0 





Caamzn & Co. Limited, 201, Regent-street, W. 


HE BRIDE OF SONG. 
By JULES BENEDICT. 





Coanelte in One Act. 


The Complete Operetta, for Voloe and Pancfire, 135 
6. le 
The Overture .. &% Ss oe eee 
1. Duet—" Night and morning” .. Sand. 8 0 
2% Song—' My home in Cloudland,” key, D 
key, B os ROTM. BO 
8, Trio—'‘ News! pone! — 8. C. T. : . 
Song—‘‘ Boot ie!” e ee 
& Tre" Sy heart is breaking” |! Fan B. 8 6 
6 Duet—* Ah! Captain, | can see you” 8 0 
7. Chorus—* The cattle in the clover” .. fi) tlie 1G08 
8 Song—‘‘For her sweet sake” .. - <i  oe 
9. **ah! do not take her from him” 26 
10. **'We waited late, we waited long,” 8.andT. 8 0 
11, Chorus—‘“‘ The Rheinland” ws ie ——_—- 
Caaman & Co; Limited, 901, Regeat-strest, W. 
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CRAMER & CO."S RECENT PUBLICATIONS. 





SENT AT HALF-FRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ......-seccosvscsscseses Manzocchi 
Bella isola del mar .............secee J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
NTIS. serapindsreaninsiasvecessanncbaserte Brizzi 
La POUND ii osiskn ds csosns ecesiviceestsredss Brizzi 
Innamorato d’una stella, in G and B flat 

Randegger 
BOO MDD Se cccscstisicccccccecketcvtbosts Randegger 
La luna ¢ bella, in G and B flat ...... Randegyer 
DORI, .an0csentnnnnsiecissasenecsapenseianiaktasense Schira 
VRE SEB sonssngasdlsicochatedcobeinues V. Gabriel 
II Re dei Gondolieri..............0ce000 V. Gabriel 
Bontim, PERCU, 2 .ncsescn sce ssccneactesonce C. Pinsuti 
eerie Belsiana 
BOE ORMPONS wisilbeccsitidhinewiicbieceestid Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave do. Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B.........0008 Gounod 
O Salutaris (No. 2), 'T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8S. C. T. B, ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily 5 hanammaee T.T. B.Hatton 


It is May, B.C. T.. By ...ccopeepeerconvoqee Macfarren 
Cradle Song, S. C. t io stan vetiaheommnonsones Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song Of Home .......secererseresessvees Maeder 
eae Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ........0eeeeeeeee Old Scottish 
A Daydream, in Dand F .......6 J Blumenthal 
Rock me to sleep, mother! ............ J. Barnett 
Courtly Dove, in A and G  .....eecesee Gounod 


Father of Light ! Sacred Song ... W. V. Wallace 








The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
TAO U CORGGW DUT x02. ccccsecseccecccsescosess Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn SOng ...éeiecadssedsoer ddeceteconsocee Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) essede Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Bea .......+-.+0000+ Thomas 
The silvery Light is streaming SS 
Solitude, in Band C ..........cccceeeeeseeee “dean 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Blot Ol SOROS ¢ .sescesessseccsccegeonsosencoesvonse Loret 
DE GIETU NEE senstarsiccicaioceecscensinten Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a co I esscenineas Wallace 
Hast thou seen the young day —~ in E 
BOE Cn. <ccnesien svsvesesteontenenssesetees Goun 
St. Peray (Drinking song) ............ Offenbach 
My home in clow d, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
ne » Richards 
Gold and Gray — ...ccsssresetrerceseeseesneser Gounod 
The Free-Lance, in G and B fiat .. tner 
Bird of the wild’ A 000. cb NES allace 
Gondolier’s last good night ...........ss0000 Arditi 
O could I but re-live the past! ...........0++ Balfe 
When yeare parted ...........06 J. Blumenthal 
The Lark song (Valse-Ariette) 0.00064 Gounod 
Hero to Leander, in D and C ,.,....,..++ Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’Il hee ceecenesecenosence — 
Beauty, Sleep (I’Ardita).......,..0+:sessersneee 
Pretty ‘Colette (Illustrated) adapted by Henry 
RBMED. .cseocee conacdeop pense 
Heather Bells Lochi 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
bw Of the Glen .........s0ecees saneee ¢. "Levey 
Phantom Rose 
What saith the River? csscssscsssessesssees Leolin 


Ge bo we WO We Co te bo bo bone Ww Ww hone® 


ow nmonwwd PRO GO GO C8 Go bO GO Go Go Go Se Ce Ce Ge Se We tS Ge 


Wow gwan www whore 


wtocscwew co 
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4 0 
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4 0 
3 0 
3.0 
4 0 
3 0 
‘2 
3.0 
2 6 
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NEW BOOK PUBLICATIONS. CRAMER’S SELECTED 
7 s. d. CATALOGUES. 
Uly a Choruses hind one 7 6| The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- é 0 any part of the Kingdom on application — 
BRINIG; Clk heer covseoverneesaill Gounod (nett) 5 0} 1. English Songs. | 7. Nocturnes, Caprices, 
The Art of Singing ......c.c0.ccccoses Cazalet (nett) 2 6 2. National Melodies, &c. ‘ 
Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios, - | 8. Overtures, Sonatas, 
Style. Part II. Studies for Expression Com- eons English and Studies, We. 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 9. Pianoforte Duets. 
Modern Pianoforte School:— 4. Rey Pie Pianoforte Pieces. | 10. Italian 
Part I. Style — (Separately)....s.sserseeeeres 8 0/5. Operatic Fantaisies, &c. | 11, Dance Music, 
Part II. Expression ( > > an 8 0/6. Rendoo, Airaynset, Oe, 12. Sacred Songs. 
. Harmonium and Organ Music. 
*,* Other ~ Catalogues are continually being 
added. 
NEW DANCE MUSIC (Solo or Duet), NEW PIANOFORTE PIECES. : 
QUADRILLES. Crispino @ la Comare,,...sesssscesssnsssesenes Roselien 0 , 
, : Der Freyschiitz (fantaisie) . ...Atasellen 0 ye 
Ba-ta-clan (Offenbach) ..........++esee0 Wallerstein 4 0 Y: 
All the rage ! (on popular airs) ......... Callcott 4 0|St Cecilia (Sacred Airs), Books "i. a . ; 
on & Oe ee oes Me Gedtiar 4 .©| Trumpet, blow! (Gounod) ..........00 Hargit tt 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 o| Dream af MORN, ,seeseeseessteeesaeeeeeee _— — 4 t 
She stoops to Conquer ...... receestbibbebedes Coote 4 o) 0 - hat Cees ns peer 0 nl 
Merry Wives of Windsor .....s.seeseeeeeeeees Coote 4 0) page UIMBOTISEAGUE ....tssesieesesnes¥es Heller 0 ft 
Coldstream Guards ..........ccccccsscesees Godirey 4 0 9 0 my seeesseeneneeeeccocesssnnsasonse seeeeee F ‘ 4 0 Mt 
Young Man from the Country............ C. Zotti 4 0 ‘ CFIO, ROMANCE wsessereeseeeeesssenenes “pit oehal 0 : 
Phobin Mee 525.cick2 ccc ctins Charles D’Atbert 4 0 | SOlWCO .....seseressererereessereersneseneeces heme nr o Py 
Lurline ... . Charles D’Albert 4 0 = 4 rived pour tol, oot lll “velder 0 | 
LUT]ING weesceccecssseeceeeeeseeeeeseeeee Charles Coote 4 0 Wenunga 2 eee a eg ae “ Sheneg . 
En Avant ! Galop brilliant . ee 
POLKAS. Graziosa, Roveric,......sssessseseeeesseeee P. De Vos 3 0 
Skating Polka ..... SS sacdetrabnseseieds V. Wallace 4 0) Brawling Brook, Idyll r 0 
Souvenir de Bath ......... .. Felder 3 0/Un Mystére ..... somes ccoenece peeeges ove 6 Ht 
Souvenir de St. Leomards.......sseeseeceeees Felder 3 0| Chant Religioux  sseseessessecereerseses Blume 0 4 
Pretty Barmaids...........+ . Henry Delorme 3  0/| Des Cloches de l’Eglise - 0 
UPON 55 ccccssssecsosesccbacecsts . Charles Coote 4 0| Les Ondes en Lumitre 6 
COMO ....sorececcvesesrsesecorenceseceses J. G, Callcott 3 0} Morceau de Salon ....... 0 di 
Amber Witch,......:s-ese0+ss0eeeeee Charles D’Albert 3 0| Rondo Brillante .... 0 { 
Falstaff .......... pobtckeks dnece seo csostbengeneen eis ns 3 0 


MAZURKAS, SCHOTTISCHES, &e. 






















Kettle-drum, Schottische ........0+++++ C. Godfre 
Toxopholite, Polka-Mazurka..,...... see Offen 
Gipsy, Mazurka..........cecceceecseceeceseee Bucalossi 
Marie-Louise, Mazurka. ........ pean 04 . Vandervell 
Laudomia, Mazurka ....0.ceeeecreeeeeeeees A. Manns 
Bh BAhO coccoccccoccanscogenscnnccennengartes . E. Ber, 
La Sarolta, Mazurka ......ssecseeees eosenint F 
WALTZES. 
a, ee Soshscaabhisssssackeceaberes ae Gan 
FIOronece .....c.ccccoccescoesoes scapeeiet s.. C. Godfrey 
Eglantine .......ssccesesseessseseeeeees F. Wallerstein 
Balla ae , .occaccecessccecccsocqgecoscoccccsoossetesos C 
GROG v0 0 nis ccctscsorcccchaceccccnccsnsecbabbeoohes Callcott, 
Tima (Arditi) .........sseccesesseees saeeee G. Godfrey 
The LOtoS........ccrcccosssccccssssccccsevesoeee O. Metra 
Chants du Ciel .......s.ccesceccecsereseeeeeeses Strauss 
The Amy .......... «. J. Levy 
The ee Star .. Labitzk 
Sweet —- sevtecsessesesssesee Je P, Clarke 
Il Bacio..,, sestssastesacsenstecseeveeee Carlo Zotti 
LUrline® ......ccosrcccoedsihe ssbb stats Charles D’ Albert 
Amber Witeh: .......cecsocisreeeseere ats D’Albert 
Prairie Flower... panned wsnsie soveveseeee Gorald Stanle: y 
The Ace of Hearts.......... enagercaaen Eugene Duv; 
Summer Rambles .............0++0+ Gerald Stanley 
Woodland eee — reves « Gerald Stanley 
Ha in _—— stom ~ Stanley 
La farfalletta.......0+++ corseeareee, Paul Giorza 
GALOPS, 
Maylait.iiis. Jisciticcsiseceteveests “ os — 
Madeap ivsivosivvccsonsscdvose ° see y 
Bugle . oui .« Dawson 
Cross Country .. bc vacset chews cneeisee ovens 
The Witches’ Own «J. P. Clarke 
En Agent epee »- Felder 
Les Hussards TO see oeeeeerere . Léon 
Postman, or Night Mail .. - de Fs Saree 
Night Bell .......+. epvisacesviigbianianans eae 


Rhine — PIP & sfontors 
Viennese... 


aeeeee SORE TERR ee eee ERR EER EEE E ER EEE EEe 
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Nollet 
Souvenir de Cracovie (Maar) W. V. Wallace 
Grand March your. seaneeids unod 
La Garibaldina .. 
Fantasia | ‘Falstatt )... aibee 


March (’ yee is opange**eannanere® agner 


La St ‘(Neapolitan we 
. Blumenthal 
Tell me, my Heart (Sir H. Bishop) 


Brinle yf Richards 
Le Chant des Naiades (’Lurline’)..,.... J, Ascher 
Teré! Teré! (Neapolitan Air) . 


«Brinley Wi Richards 
se eesees a Kuhe 


. J. fiunetenel 
Une Grande Feuille et une Petite, 110 
er 


Blow, Gentle Gales (Sir H. I. Bishop) 


ae, chards 
Fantasia on Verdi’s ‘Forza — duals! W. Kuhe 
Fourth Scherzo . sesseseeeee 8S. Mellor 


The Chongh and Crow” ‘(Sir i. noe 


Feuillets Femme Agiats 
Adagio e 
Wale from Gounod’s ‘Irene’ 
Les Ailes . hOe nes cet ee ae demneeoennes 
David Singing before Saul ROARED cer ebeebeen eee 
Waverley, Scottish Fantaisie ,.,......... BE 
ted tay , Nocturne OTRO E eee re eee een ene eee Seeli 

MIG, Idyll .......c0rcesersrecsecceseereessceeeces ing 
Enid, 1ayl. Fantaisie (Duet) besede ove "De Vilbac 
Toujours & tui! Réverie Felder 











UBiele a des are, Sper wp baipepte 








Bo: at of Airs a Go snad’e* ivene’ - 
La Biche 


bicebdbesde 


Au Bord du Ruisseau, vessssssees Felder 
Alpine Horn, Petite a Facerale vce... Surenne 


Chinese dance ” ‘ Ww. ¢. Levey 
Marche fey mes Pia ieee Gounod 


Six Serie Vinge landinds dawns ete egenee Ii8. 
‘ers, Fantaisie... 
oe ae Duet Coe 
 Kollet 























201, REGENT STREET, LONDON, “Ww 


of, SEAT A Se 


on< 


Ga Seeeteoerecrs Gas BA womw & a a 
@s ecoecsceosscco oeco SCS eoco & sooec 





—<— 





aQ SAS emohaon 
co eccceccoso 





a’ 

















I 


aR ow 





ES a = 


a 


884, 





_ THE ORCHESTRA, | 


[No. 180, March.9, 6%, 





PART SONGS, GLEES, 
FOR FOUR VOICES, 


SOPRANO, ALTO, TENOR, AND BASS. 


A Garland for our Fairest .... rr = * 
Dream, The (quarto “Alice Mary Smith net) 0 6 
Hymn to Aurora (Rise, fair Godde xs ..Henry Smart 3 0 
[Handa (Canto a quatro voce con coro) ........+.Pinsuti 4 0 
Sea hath its Pearl@, The -...4..............%.C. Pinsuti® 2 6 
Sing, let us sing . .. Thomas Distin 3 0 
Up, Sailor Boy...... T. A. Wallworth 3 0 


Hatton 2 6 


Separate Parts to the above, Three Pence each. 
A List of upwards of 


be bad on application. 
FEMALE VOICES, 


200 PART SONGS, GLEES, &c., can 
Also of 100 CHAMBER TRIOS for 


LONDON : 
LAMBORN COCK, ADDISON: & CO., 
62 & 68, NEW BOND STREET, W. 








BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class -Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes. and Harmoniums let out 
on Hire from On Month, 


Repairs and Contracts for Tunings 
undertaken 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, whieh 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & 00.'S BRIGHTON BRANGH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W. and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. KE. & Son rexpectfully invite the attention of the 
Nobility, Clergy, and the Profession to ‘the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianolortes manufactured for —_— ae also for 
schools, iu ash, mahogany, or American walnut, at 24 guineas! 

Piapofortes tuned, repaired, taken in exchange, &. 








7LIZABETH PHILP’S POPULAR SONGS 

4, and BALLADS. a. 

“ The Song of the River” (Clear and Cool.) .......... 3 0 
“One Little Year Ago” P Se oe a eT 
Telle Me, The Summer Stars”. agivodecwn i 
“The Midnight Wind.” Mournfully, Ob, “Mournfully) 3 0 


“* 1 Once had a Sweet Little Doll” .............0.cc0ce 3.0 
“0 Softly Sleep, my Bounie Bairn” 3.0 






“QO Why Hark with Pleasure. (French and | English 
Words.) «.. ee ‘ . cheecdee OO *@ 
“*T Strike the C hords” bal 3.0 
‘* The Sea Hath its Pearls 4 3.0 
* The Night isWild” 3.0 


“Her music is alwa ays i intellige nt, 
She selects her poetry with taste, 


spect.—Vide the Morning Post. 

K LIZABETH PHILP’S POPULAR. DUETS. 

. d. 

‘It Was the Time of Roses” osad8orso.eses Coneeees ce 3 0 
*The Moon is up in Sple ndour” 


3.0 
M ARRIOTT’S NEW DAN 1 E “MUSIC. 
Mi urriott’s “ Come Away Valse,” introducing ‘I Heard a 


8. d, 

Spirit Sing” . PT eens ee 4 0 

Marriott's pe icin 

Marriott's “ Tramp Tramp Ge alop,” ' introduci ing ‘‘When 
y ame Comes Marching Tome,” “tramp Tee,” 


me ‘lodious, and unforced. 
and interprets it with re- 


&e. 


oe eseoe 4 0 
Marriott's ‘« New Derby Galop.” ‘10th edition. 4 0 
Marriott's ‘* New American Quadrille” .... 4 0 
Marrioit’s ‘* Winter's Night Quadrille” ............ 4 0 


YOPULAR PIANOFORTE MUSIC.— 


** Pleasant Recoilections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, with a 





short fantasia upon each day’ 40 
‘ The Leug hing ¢ ‘horus,” from Offe nbach’ ope ra‘ ‘Orphée 
aux Enfers,” arranged by Bennett Gilbert . 8 0 
“7 Heard a Spirit Sing,” arranged by the composer, W. 
i. Taylor . , &¢@ 
“ Elaine Romance for Pis sno, by, x E Mallandaine 3.0 





Pee. 2A FS SONGS. — 
** Do as You'd Like to be Done*By.” Sung every evening 

by Miss Constance and Mr. Ernest Fox, <a by 

Theodore Gordon ... 3.0 
** 7 Will Stand by my Frie ond,” sun . hy Mr. Green, ‘com- 

posed by G, Bicknell ..... es 3.0 
“J Heard a Spirit Sing,” sung by 96 »wlinson, com: 

posed by W. F. Taylor . ; 3.0 
“My Darling Little Dainty Nell,” compose d and! sung ‘by 

Mr. Horace Norman of the ( weed 7‘ aD ; wae 3 0 
* Faces I see ir my Dre: am” ; .E. Mallandaine “3 0 
* Lend a Helping Hand,’ ‘ .C. F. Schleyer 3 0 
“The Rese and the Ze shyr,’ ” sung with imme nse success 

by Miss Fanny vet composed by C, F. Schleyer 3 0 





Lonpon : 


SINCLAIR & Co., 40, Great Marlborough Street, W. 


OYAL ACADEMY OF MUSIC, Incorporated 

by Royal Charter —ORCHESTRAL STUDENTS.—A 

new class of, students has been instituted for the encourage- 

mentof those entering the profession of music, witha view to 

becoming orchestral: performers., All patticularsenmy.bé | ob: 

tained upon application to the secretary. By order ‘of, the 

Committee of Management, J. Gimson, Secretary. No. 4, Ten- 
terden-street, Hanover-square, 


Just Published, 
4 IRST GRAND SONATA: FOR 
FORTE, dedicated to Mdme. Arabella Goddard, by 
Charles Fdward Stephens. Price 8s. Also the same author's 
Trio in F, for Pianoforte, Violin, and Violoncello, 16s, ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and Vivloncello, 25s. ; 
Duo Concertant for two Pianofortes, 10s. 6d ; and ‘* Mathilde” 
valse brillante, op. 5, 34, 6d.; ‘‘Sehnsucht” nocturne, op. 6, 

4s. ; * Allegro Rhapsodie,” op. 9, 38. 6d. ; Pianoforte Solos, 

London: Scuorr & Co., 159, Regent-street. 


R. GAUNTLETT’S LENT AND EASTER 
MUSIC.—* Lord in this Thy mercy’s day” (2d.) ; ‘ Io! 
on the ‘inglorious tree” (2d.);  ‘‘ Victima. Paschali” (6d. ) 
‘*The Battle won, the fight is done,” ‘O Filii et Filice,” aa 
four others (1d.); The Nicene Creed, in G major, chy ntwise (4d.). 
Quarto, and all handsomely ns on toned paper, . Masters, 
Bond-street and Aldersgate-street ; the Church Press, 23, 
( olville- road, Kensington park, Ww. 


THE PIANO- 


For Four V oices ‘and Piano, to ‘English We ords. 
HAY S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edgéd. 


Cramen & Co., Nispet & Co., and Haminron;& Co. 








ANTED, an intelligent young man who can 

tune, to examine Harmoniums in London before being 

sent out to the trade. He wlil be required to devote the first 

two. months of his time in the country under instruction. 

Apply, to Hutchings.aud Remer, 9, Conduit-street, Regent- 
street. 


ANTED, a steady and thoroughly, experienced 
\ man,'who is able to. lay and,carry out tle action and 
bellows works ‘of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co), 201, Regent- street. 


THE. ‘MINIATURE TUNING 
(G, A, or C). 


Ga wae) ~- 


§ bee» beautifal, and unique little article (size 

f illustration’, pogsesses all the properties of the 
ordinary tuning fork ; Ley # made of the finest tem 
and electro- plows. 3 it has Arab « re and ‘sustained tone ; 
the exact pitch 


FORK 


tuned to 


withe Society of poe a 
and useful ar metal to the watch chain 
"frie Bet Eines with Silver, post free for 18s Bom 


24 
To’ ‘be mr 4 1 yA  Wisain, 
or Cuanza & sora, Steg eres 


‘Vilda Vaise’ co a a Ae Se 4 0} 





—————_2 


1 ISS E. ANGELE.—Gallery of Illustration, 
4 this Evening, Marcb 9th, 1867. —Miss.£. Angéle has the 
honour to announce a SPEC LAL PERFORMA NCE of Miss V,; 
Gabriel's ** Widows Bewitched,” and (by kind permission \of 
_ man Reed, Esq. | Offenbach’s ‘Tou Many:Cooks.” Supported 
by Miss Robertine Henderson, Miss E. Angele, Mr. * * * an@ 
Mr. Whiflien, at the above Gallery, on Saturday Evening next, 
March 9th. ‘To commence at 8 o'clock. Stalls, 10s. 6d; re- 
served seats (numbered), 7s. 6d ; unreserved seats, 2s. 6d. To 
be obtained at the box-office. Gallery of Illustration ; and of 
Miss E. Angéle, 20, Manchester-street, W. 


He ‘LEHMEYE R heen to announce. that his 
SECOND PIANOFORTE RECITAL take place on 
Wednesday evening the 13th Marchy atethe A College, 21, 
Ladbroke Gardens, when he will play works of Beethoven, 
Schubert, Dussek, Chopin, Hella, &c. Vocalists—Miss Rose 
Hersee, Signor Bellini, at the piano Mons. Talexy, and Mr. T. 
Lee. All particulars of Herr Lehmeyer, 37, Alfred Place, 
Bedford oem 


CHUBERT SOCIETY, 
kK Harley Street, W. President, Mr. J. Benedict ; Director 
Herr Schuberth. Season 1867, First Concert : The first part of 
programme ouly works of Spohr, Thursday, March 14. The 
following members will appear: Vocalists—Miss Mina Poole, 
Miss Marie Stocken, Miss Adelaide Bliss, Miss Barry kldon, 
Meme. Sauerbpey, Miss Emily Miarter;end Mr. Charles James. 
Instrumentalists — Pianoforte,- Mdile. Rosetta Alexandre 
(Pianiste to the King of Prussia); Miss Ellen Bliss (pupil of 
Mr. Benedict); Mdlie. Adelaide Kinkel ; violin, Monsieur A. 
Vivien ; violoncello, Herr Schuberth. Conder, Herr Gollmick. 








Beethoven Rooms, 27, 





1 tes PROFESSORS OF SINGING. — A young 
Lady of talent as a vocalist (soprano) will sing as the 
pupil of any eminent master who can introduce her additionally 
in the Concert Room ‘(tetms by arrangement) — already a 
finished singer—and known to many distinguished professors, 
Gemma, Wilson's Library, High-street, St. John’ 8-wood, 





yee .—Wanted immediately, for the 

Lancaster Church Choral Union. Cathedral or Collegiate 
Church education desirable. A portion of his time at the 
officials own disposal. Salary £70 per annnm. Applications, 
with testimonials to character and qualifications, to be sent on 
or before March J§th-to the Secretary, the Rev. H. Fielding 
Smith, Lancaster. 





PIANOFORTE AND HARMONIUM 
WAREROOMS, 
REGENT-STREET, LONDON, W. 


R ADDISON & CO., Pianoforte Makers to 
e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public that their Premises, having undergone extensive 
alterations and improvements, are now-opened with a carefully 
selected Stock of Pianofortes and. Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper, and 
every Harmonium by Mr. Lemmens ; whose professional judg- 
ment affords a guarantee for the excellence of the Instruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 


» . Hlastrated Price Lists for warded oa application. 
IMPORTANT TO “ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE: 
TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. By Henry Pat.uirs, 
Vocalist. Price 3s. Free by post for 38 Stamps. 


Avams & Beresrorp, 16 and 17, Ann- a Birmingham. 


210, 











Vv SNING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially pre in Paris, for 
= season, a variety of BLACK EVENING DRESSES, which 
can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY’S. 

N ILLINERY.—The French Fashion ,of much 
smaller BONNETS than thgse of recent seasons, as pre- 

pared for Parisian taste, have been ithported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 

tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249,, and 251, REGENT-STREET, W. 


AFFBDA =D’ LTDALBA cam: TAB RE RA 
FLORENTINE.—These Blatk or’ 
evening on and are made upin tohieeable Sette or cut om 
the piece by ‘the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING VapEeoum, 
247, 249, and 251, REGENT-STREET. 








AX. “AUTU MN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s; 6d." 


Cramer & Co, Limited, a Regent-street, W. 


Tes CULTIVATION OF TEA in the East 











Indies 'is an important feature, and the EAST INDIA 
‘A COMPANY.-have, on account of its great strength and 


its sales by every ae 
‘the reduced tea. ~ yer 8d. to ~; 8d. Ib., and oesise 
atl upwards. 
Waren 0. 9, GREAT ST. HELEN’S on lish post 
_ — — 


Printed Groner Woon, of No. 201, Regent-street, in the 
County a sige, his ii an (Regent | 


Sr EoeaE 


exquisite flavour, promoted 
‘Company are now selli 














